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William K. McElhone

On July 4, 17J6, rebels from the American colonies signed the Declaration of
Independence. As the principle author of the Declaration of Independence, Thomas
Jefferson outl ined the misdeeds of England's King George III  upon the colonists. These
dissident colonists felt so strongly aborlt protectinf their i-ndividuul .ightt that it led to war
against England. In 1783 the "Peace of Paris" treaty was signed ending the American

Revolution and formalizing the break from British rule. A new nation
was born and optimism ran high.

THE COMMANDANT'S QUARTERS:
A Federal Style Building on Michigan's Frontier

George Washington

The new country was embarking in a bold experiment
towards self-government. Many Americans believed that
United States was the new "Greece" and symbolized the re-
birth of civilization.' These high ideals influenced many
changes in American society and led to the development of a
unique democratic political system never seen before in the
world.

In addition to establishing a new republic, American
society embraced education reform, the study of the classical
languages, literature, art and the sciences including architecture.
The new nation turned to the Romans and Greeks for their

inspiration and felt that the new "enlightened" society would nurture new discoveries and
developments worthy of a higher American civilization.

Many changes did occur in the period following the Revolutionary War supporting
these aspirations of a new civilization. Noah Webster published the first set of school
readers and spellers specifically written for American school children, instilling at a
)oung age a sense of nationalism.2 Just as Webster's books began to cultivate the
offspring of the new nation, gifted architects/craftsmen began to look for a new
architectural style. They were looking to move away from England's Georgian style of
architecture. Robert Adam, Charles Bulfinch and Samuel Mclntire are just three of the
more notable architects/craftsmen who designed buildings using the "new" Federal style
uhich closely resemble in character Georgian architecture.3 Some scholars have argued
that the Federal period was merely an extension of the Georgian style. Others see the
Fedc'ral stvle as a transitional period which allowed architects to distance themselves from
thc- Gc-orsian designs, thus preparing them for the coming of the Roman and Greek
Rc-r  i r  a ls .

Rc-gardless of the ongoing controversy, the Federal style emerged while America
rr ar looking for a new poli t ical order beginning around the American Revolution through
thc l8l0: The Federal style offered order and stability in a rapidly changing American
societr. The Federal style is dichotomous in that its facades are symmetrical, measured
and consen ative while the interior spaces are more decorative and elegant. These
qualities u'ere probably comforting to a society aggressively striking out to forge a new
identity but not fully ready to let go of the past. The Federal style was used in houses,
churches and sovernment buildinss.
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In 1833, the need for order and stability in the vastness of Michigan's rural
tenitory is why the United States Military chose to build the Detroit Arsenal. Westward
bound immigrants, who perhaps did not fully understand the culture of the Native
Americans, felt their right to extend the "republic" was threatened by the presence of
these indigenous peoples. In an effort to gain control and maintain order of these rural
areas the Federal government began constructing a network of military outposts and forts
across the outer edges of the frontier. On June 28, 1832, the 22nd Congress established
the Detroit Arsenal in a small rural community ten miles west of Detroit called
Dearbornville.a Its main function was to repair and store military munitions. Colonel
Joshua Howard was assigned the task of overseeing the construction of eleven buildings
and the l2 foot high perimeter walls. Howard was not an architect. However, he had
supervised the building of a powder magazine for the Ordnance Department of the Army
in Detroit a few years before and had an understanding of construction techniques and
finances.s The Arsenal was used during the American Civil War for mustering and
training Union troops. However, by 1875 the Federal Government decommissioned the
Arsenal and began selling off the buildings and property. The Commandant's Quarters is
the only building left fully intact from the Arsenal days. The Commandant's Quarters,

i,833 elevation drawing of the Commandant's Quarters.

which originally served as the commanding officer's residence was later used for a
number of municipal functions including the City of Dearbom's city hall, school board
office, library, police headquarters/jail, fire station, and in 1950, it became the Dearborn
Historical Museum. The Museum in the past 47 years has had three major restorations,
in 1957,19'76 and 1993 that have preserved the building's historical and architectural
integrity. Because of the careful and sensitive restorations the public now has the
opportunity to explore and experience the dual nature of the exterior and interior designs
of this Federal style building.

The front facade of the Commandant's Quarters is as it appeared 163 years ago. It
is monumental and has many Georgian inspired architectural elements. The two story red
brick building is raised up on a basement half-story. The masonry was made from local
brick which has a smooth finish with fine joints characteristic of the Federal style. Thc'
windows are symmetrically balanced around the centrally located doorway. Each windou
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I I I S I D E  T R . I M
THqEe rrch sclLE

Pt.AI{ A.A'
T}IREf Iilcr{ SCALE

Detail of front entrance of Commandant's Quarters. (Historic American Building Survey,
Department of the Interior, National Park Service, 1934.)
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has a set of louvered shutters which no longer are functional. A photograph from the
1890s shows the first floor shutters in the closed position. The front entrance has a sin-ele
light (window) above the door. The window's mullion is delicate and made of wood (not
leaded). The height of the lintel stones for the door and the first floor windows line up
evenly across the front of the building. The bays between the windows are also evenly
spaced horizontally across the front of the facade. These windows are double hung and
are counterweighted with l2large panes per unit. All of the windows from the basement
to the second story level line up vertically. The single pedimented dormer placed on the
roof is perfectly centered over the second story window and the doorway below. This
alrangement of windows, especially with the single dormer contributes to the illusion that
the rectilinear building is taller than it is wide. In addition the building's corners are
clearly defined by projecting brick pilasters which reinforce and strengthen the upward
thrust of the structure and its monumental mass. These brick pillars support an almost
invisible hipped roof which is cloaked by a balustrade placed very close to the intersection
of the cornice and roof. The roof is covered with slate tiles. The only other elements that
continue to push for the sky are four regularly placed chimneys whose height is
exaggerated because of the perceived flatness of the hipped roof.

The very low pitched hipped roof, balustrade, brick string course and water table
are all horizontal elements that counter the vertical rise of the facade. The water table is
made of limestone creating a solid white band eight inches wide just above the basement's
half-story windows running around the entire structure. The brick string course not only
defines the separation between the first and second floor, it also reinforces the controlled
balance between the vertical and horizontal elements. The string course pattern uses three
courses of brick that are stepped so that the middle course extends farthest from the
facade. The string course, like the water table, does extend around the entire structure
terminating only at the corner brick pilasters. The balance between the vertical and
horizontal creates a very rectilinear solid monumental shape which demonstrates strength
and durability. The ornamentation is very restrained but serves to accentuate the solid
nature of the structure.

As mentioned above some of the front facade design elements are carried around
the building to the other three elevations but not to the extent found on the front facade.
The windows found on the rear of the Commandant's Quarters mirror, for the most part,
the arrangement found on the front facade. The rear door does not have a light window
and because of this the height of the door's lintel does not line up evenly with the lintels
of the adjacent rear windows. The windows on the second floor are triple hung. The
lower sash is a solid panel which serves as a spandrel. When the three sashes are slid up
to their opened positions, they create a door-sized access to the balcony. These four
openings provide ventilation in the hot and humid Michigan summers. The rear and front
facades are symmetrical and balanced according to sound Georgian architectural
principles.

In contrast the two remaining sides, which face east and west, do not follow the
rules of symmetry and balance. The west side has two windows. One window is centered
to the wall and lines up vertically with the second floor and dormer windows above.
However, the second window is placed to the left of the centered window to provide
illumination in the dining room. In this arrangement the wall looks incomplete and out of
balance because the large area of wall is void of any penetration.

The finely jointed brick work, string course, water table and cornice are hidden
under the wooden framework of the roof and deck boards of the two story balcony that
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These two fireplace details show the dffirence between mantels in opposite rooms within
the house. Above the Greek semi-attached column and pilaster column is shown below.
It is unknown why the designer used two dffirent mantels in the dffirent rooms. (Historic
American Building Survey, Department of the Interion National Park
Service, 1934.)
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wraps around most of the remaining three sides. The balcony seems excessively over-
sized for the building. It did serve a purpose for entertaining and reviewing the troops.
This expansive balcony is supported by non-classical boxed or square columns. The
columns are decorated lightly with wood moldings.

Like the exterior, the interior of the Commandant's Quarters mimics very strong
Georgian style characteristics with subtle Federal elements which tend to be delicate and
slender in proportion. Although, the interior is not as restrained as the exterior elements,
it is not overly adorned with natural motifs of swags, garlands and rosettes commonly
associated with other Federal style buildings.o However the moldings, door framing trim
and fireplace surrounds are embellished with rhythmic, wire-fine and delicately scaled
ornamentation. The rules for carving the interior woodwork elements follow those
illustrated in The American Builder's Companion published in l814 and again in 1827 by
Asher Benjamin.'

The layout for the floor plan had more traditional Georgian and Colonial origins.
The first floor interior floor plan is symmetrical around a central axis hallway. The floor
plan is loosely based on a traditional double hall and parlor arrangement of rooms. The
east side of the central hallway is made up of two parlor rooms which are separated by a
pair of large double pocket-doors. On the west side is a small front parlor, pantry size
room and a dining room. The defined uses for rooms such as the dining room are
attributed to the Georgian style architecture. The second floor is also evenly divided by a
central hallway. There are two bedrooms on each side of the hallway. The two bedrooms
share a large walk-in closet-like room. In total there are six definable rooms on the second
floor. The attic-level spaces have been altered but with the three existing dormer windows
there may have been at least three rooms used by servants or housekeeping staff. The
rooms throughout the house are relatively small. There is no use of elliptically shaped
rooms in this building. All rooms are rigidly defined squares or rectangles.

The house has eight fireplaces and two hearths for cooking. The two hearths are
located on the East wall in adjoining rooms in the basement. A simple mantel made of
wood serves as a shelf above the unadorned openings for the fireplaces. Presumably,
these hearths, unlike the other fireplaces in the house, were used for cooking and other
household chores.

In contrast the eight fireplaces on the upper two floors have more decorative
mantels and surrounding wood trim. The placement of each of the fireplaces on the East
and West sides of the house is symmetrical for both floors. In each of the rooms the
fireplaces are centered along an exterior wall. The flue is boxed and projects from the
wall. The fireplace becomes a central focus of each room, and rightly so for it was the
only heating source for the chamber. The wooden mantels are decorated with both fluted
Greek semi-attached columns and Roman squared pilastered columns. The fireplaces
found in the rooms to the east of the central hallways on the first floor have the mantels
with the Greek columns and the rooms on the west have the Roman pilastered columns.
The use and consistent placement of the two mantel styles may have been the invention
or to the taste of the craftsman/architect. Perhaps the two styles indicate a designated
formality for the rooms which is unknown today.

The fireplaces seem to invade and dominate the space in each of these relatively
small rooms and are less noticeable because of the excessively high ceilings which are
twelve to fourteen feet in height. The ornamentation is chaste, reserved and controlled; it
is "swept clean."8 Each fireplace has a plain unadorned rectangular center panel. This
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plain panel omamentation is reproduced in the detailing above the double pocket-door
frame which separates the front and back parlors. The wood trim on the fireplaces, door
frames. cornices and on the ceiling medallions maintains a consistent and repeated pattern
shared by all trim elements. The carvings consist of rolled/tubular forms laid side by
side. The rolled carvings on the vertical trim, especially around the doorways throughout
the first and second floors, create pilaster-like columns with rosette capitals. The vertical
trim elements, the cornice and medallions are painted in gold leaf.

The convention used
to balance the vert ical
he ights  and the heavier
horizontal elements seen on
the exterior of the building is
also used in the interior. The
height  o f  the ce i l ings is
accentuated by the small
rooms but is reduced bv the
presence of the heavy and
simply adorned corn ices.
The cornices seem to weigh
down and stop the ascension
of the walls, thus making
them less overwhelming for
the viewer. The overal l
decor is sedate.

The only exception
to this sedate decor is the
u' inding stairway which
seems to waltz up from the first floor to the two upper levels. The stairway design is very
similar to the one illustrated in The American Builder's Companion. The handrail is a
smooth and continuous flowing form. The banister spindles are unadorned and rounded
columns are tapered. The organic and rounded form of the stairway is the closest that any
of the interior elements get to the elliptical forms normally associated with Federal style
interiors. The plaster ceiling under the stairway follows the spiraled curves as it moves
up to the second and third floor landings. The spiral can be seen by looking straight up
from the first floor all the way up to the attic level.

The Commandant's Quarters internal and external decor for the most part lacks the
overu'helming and obvious Federal ornamentation that makes it easily identifiable by the
untrained observer. At first glance the building's strong Georgian features are very
dominant, but upon careful inspection and comparison with other Federal style buildings
the true architectural identification of the Commandant's Quarters does emerge.

This 1833 building was built over ten years after the Federal period had ended
trhich reached its peak in architecture in New England and on the East coast between
1780 and 1820.' These inclusive dates have to be disregarded when discussing a building
constructed away from the well-established eastern seaboard states. Ideas and
developments in architecture which were promoted through the use of carpenters'
handbooks such as those published by Asher Benjamin, Robert Adams and others still
took longer to take hold in the western territories such as Michigan. After all, these rural
communities were more concerned with day-to-day survival then buildine a structure

l rz  l I  c l {  5cALt .DETAlL.Or
IJI FLOOR. PLAJTIR. COR.IIICE

l x c E P T l i l G  u A t L
s  c rL t  ' b '

Detail of cornice moulding. (Historic American
Building Survey, Department of the Interion National
Park Service, 1934.)

JtCT ION
E L A r . O r . M r T t l
I  n  r p l e c r r o I
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Detail of staircase. (Historic American Building Survey, Department of the hierior.
National Park Service, 1934.)

based on the latest trends in architecture. Understanding these "geographic delal s" in ::t
evolution and acceptance of architectural trends makes it easier to explore the :.. '

influences and developers in the Federal style that dictated the look of the Commandi:.: -

Quarters.

Samuel Mclntire (1157-1811) is just one of many architects/craftsmen a\\N-:.: : j  j
with the development of the Federal style. Mclntire was a wood carver and a:elf-1.-:'
"architect of Salem," Massachusetts. The Gardner-Pingree House is considered tr -* -

masterpiece.r0 Many comparisons between the Gardner-Pingree House .:r. j  ":
Commandant's Quarters can easily be made regarding the exterior and some oi thL' ::.:.:

Dt xc
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architectural elements. Both buildings' front facades are "simple to the point of being
stark." but they do express all of the dignity, restraint and monumentality of the Federal
period. "

The two buildings are solid rectilinear or cubic masses with two half-stories made
of red brick. The facades are divided by horizontal elements; Gardner-Pingree does not
have a water table like the Commandant's Quarters; instead it has two masonry string
courses. Both buildings have balustrades placed very close to the intersection of the low
hipped roof and the level cornice. Each of the structures follow the Georgian conventions
of symmetry and balance in the placement of the doors and windows. The noticeable
difference is the curved portico entrance with side lights found on the Gardner-Pingree
House. Also missing are the dormer windows. If the portico was stripped from the
Gardner-Pingree House and dormer windows inserted it could easily pass as the
Commandant's Quarters. The designer of the Commandant's Quarters may have seen
Mclntire's masterpiece and incorporated the austere and solid facade design to reflect the
necessary image of strength and security for a military building.

Comparisons made on the interior are few but do exist. The staircases are nearly
identical in design and location in relationship to the front doors. Both buildings' interior
ornamentation is more expressive than that of the exterior. However, the wood carvings
and plaster ornamentation are far more expressive in Mclntire's house than in the
Commandant's Quarters. The necessary woodworking skills of a woodcarver, like
.\lclntire. may not have been available for the Commandant's Quarters. Even if they were
ar ailable. the United States Army may not have been willing to pay for such a craftsman!'[hc 

floor plan in the Gardner-Pingree House is irregular and contrasts greatly from the
Commandant's Quarters symmetrical floor plan. The military need for balance and order
nrar have dictated the use of the symmetrical floor plan for the Commandant's Quarters
:rnrilar to the Georgian floor plan illustrated in The American Builder's Companion.

The Commandant's Quarters is definitely a Federal style building especially when
compared to Mount Airy, a late Georgian style house built by John Ariss in Richmond
Countl. Virginia. There are a few comparisons. The facade is balanced and symmetrical
around the front entrance with a low hipped roof. The corners are quoined. In contrast
a cc'ntral pavilion with a pediment is projected from the facade unlike the Commandant's
Quarters surface which is very flat. The animation of the surfaces continues at Mount
.{rn rr ith the masonry which utilizes a mixture of cut stones and colored bricks to achieve
r sreater variety of textures, making the exterior more active. In contrast the
Cr.rnrmandant's Quarters builder(s) worked very hard to create a very plain and dignified
f.rcade. The Federal style utilized by the Commandant's Quarters conveys the necessary
rmase for a military installation. Mount Airy has many English elements that are far too
r'\tra\ a_sant for a post Revolutionary War building.

Today the Commandant's Quarters is no longer assisting the Federal government
rn its earlr objective which was to "convert the continent to a republic" by repairing and
rupplring arms for the United States Army.'2 The building which is located at the
rnt('r\ection of Michigan Avenue and Monroe in West Dearborn now stands as a reminder
oi \tichigan's frontier days. However, despite Dearborn Historical Museum's meticulous
eiiort. in restoring the Commandant's Quarters to its former glory, the building, as it
e\r\t\ toda1. is out of context. It was one of eleven buildings in a walled complex. Each
burldine from photographic evidence and drawings had the pilaster brick corners and each
oi the sin_ele story buildings shared the same three stepped brick coursed cornices which
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served to unify the complex. The modern City of Dearborn has also developed around the
structure on the property which now are parking lots and other businesses, diminishing the
importance of this historical structure to just an interesting novelty.

The Dearborn Historical Museum and its supporting organizations have been
working to re-introduce the local community to the rich heritage of the Commandant's
Quarters. A variety of events use the beautifully restored building as a historical
backdrop, including Civil War Days and the Victorian Christmas Tea. The building has
received some widespread recognition as a landmark since being placed on the National
Register of Historic Places in 1971. Placement on the National Register does not
guarantee that this Michigan frontier arsenal building will be preserved for all future
generations to come but it is a hopeful sign.

FOOTNOTES
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p.  9 .
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One of the nnny events which occur each year at the historic i,833 Commandant's
Quarters. Marcelline Nowicki and Elizabeth Albertson are shown in the parlor of a
past Museum Guild of Dearborn Victorian Tea. Both ladies are Past Presidents of the
Museum Guild of Dearborn.

1 \
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OLD PETE
Early Dearborn Tradesman

Ford R. Bryan

Dearborn's history is not entirely illustrious. A case in point is the story of the
itinerant tinsmith who roamed Dearborn and adjoining townships on foot more than a
hundred years ago - well before the coming of the twentieth century. Such artisans were
invaluable to farm families who frequently had leaky kettles, pails or dippers which
needed mending. He would also patch roofs, fix harnesses and probably handle a hundred
other small jobs. In those days more possessions were repaired and fewer tossed out than
today. This "tinker" went by the nickname of "Old Pete" but his name was really Peter
Ford.

But Iet it be understood from the start of this story that he was no relation to auto
manufacturer Henry Ford - to our knowledge. On the other hand, this Peter Ford no doubt
had more acquaintances in the neighborhood of Dearborn at that time than any other
person with the name of Ford.

To get on with the story, according to Samuel D. Lapham who donated the
accompanying photograph, "Peter Ford would put thirty feet of eaves troughs on his back
and go as far as five miles south of Taylor Center, visiting pioneer families such as the
Nowlins, Pardees, Laphams, Seamans and Cosbeys," "He had bright shiny eyes and was
quite a character." His equipment is said to have typically consisted of an old bag filled
with the tools of a tinsmith - soldering irons, tin hammer, files, solder and resin. He also
might have carried a charcoal burning fire pot and perhaps a pail, pot or pan needing
repalr.

According to "Tamarack" the newspaper columnist, "Old Pete's apparel consisted
of an old shirt and pants and a battered aged hat. His long, matted, dark brown hair,
uncombed. fell to his shoulders and the lower half of his face was concealed bv an
uncombed heavy and slightly gray beard." He was about 60 at the time of the photogiaph
and carried a crutch for he had a game leg likely broken and not set properly.

To quote Barbara Goebel Daly, "Old Pete lived in a nest - a dirty old man - I saw
him many times in Dearborn." Old Pete did live in various places. He apparently had no
family or close friends. According to Lapham, Old Pete once lived " ... around the Ross
property near Michigan and Telegraph Road." He is also said to have lived in Fukalek's
woodshed on the south side of Michigan Avenue between Gray (Brady) and Porter
(Oakwood). This location was very near the Shillelagh Saloon and other similar
establishments where Old Pete could warm himself.

That is nearly all we know about Old Pete. In the 1900 census records, Peter Ford
is listed as being single and residing in the County House. He is said to have put up a fight
before allowing himself to be committed. Also said to have died there. Any further
information concerning Peter Ford would be welcomed by the Dearborn Historical
Museum's Historical Records Department.

References: Dearborn Historical Museum Files; Dearborn Historical Society Quarterly,
1952; and "Hello People" by "Tamarack," Detroit News, September 26,1940.
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Peter Ford at about sixty years of age photographed near St. Joseph's Retreat, probably
18f,5-t890.
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THE GREENFIELD DANCING CLUB OF 1882
Ford R. Bryan

This story is based considerably on material in the Research Center of Henry Ford
Museum & Greenfield Village. Particularly the 1950 reminiscences of Fred Gleason, a
close friend of Henry Ford, have been especially valuable and are here quoted extensively.

Henry Ford quit school in 1879, having finished the sixth grade and having
reached the age of sixteen. He immediately left the farm for Detroit in order to obtain
mechanical experience. His occupations ranged from repairing watches in Magill's
Jewelry Store to helping build Great Lakes steamers at the Detroit Drydock Company. By
early 1882, however, Henry was back in the Dearborn area working for Jim Gleason (Fred
Gleason's father) running Gleason's Westinghouse steam engine to thresh grain and saw
wood.

Henry was now nineteen years old and gaining the reputation of a "swinger" on
the dance floor of the Joseph Coon Hotel and Tavern on Plymouth Road. (This location
would have been on the north side of Plymouth Road near what is now Outer Drive in
Rouge Park.) The hotel served as a halfway overnight stop for farmers taking loads of
produce such as hay or potatoes to Detroit markets from the Plymouth area. Very popular
at the tavern in those days was the Phelps-Brace orchestra, a five-piece string group
including a dulcimer played by Albert Brace, who was a cripple, a bass viol, violins and
often a cymbalom. Combinations of this sort, always including dulcimers and violins,
were assembled years later by Henry Ford to preserve the spirit of those early dances.
Caller for the dances was the ever popular William Cox, proprietor of a lunchroom on
Grand River Avenue near 14th Street. Young people from miles around gathered at Coon's
Tavern for dancing. Henry danced with many of the neighboring farm girls including the
Gleason daughters.

Quoting from Fred Gleason's memoirs:

Myfirst recollection of Mr Fordwas when his name was mentioned
with my sister Christine. Their acquaintance became so serious his parents
objected to their seriousness and demanded that they part. However Mr.
Ford, being like General Sheridan, refused to retreat. He wrote a nice long
letter to Christine asking her to reconsider her answe4 that maybe his
parents would reconsider their request. If so, everything would be O.K. As
for the answer, my sister Christine sent, we have no record. However, my
sistef lrene, has the letter Mn Ford wrote to Christine.

The reason for Henry's family objecting is thought to have been because of the
difference in religion. Although both families were from Southern Ireland, the Gleasons
were Catholic and the Fords were Protestant. Christine apparently realized the marriage
might lead to difficulties and instead of marrying Henry Ford she chose to marry Joseph
F. Shefferly, a blacksmith with a business at Livernois and Grand River avenues.

When later questioned about his sister's turning down Henry Ford for a
blacksmith, Fred Gleason justified her decision as follows: "Now to place my sister in a
better light, this fellow Shefferly was the owner of a double-seat surrey, a beautiful horse
and was in business by himself. Mr. Ford did not even have a bicycle or the money to buy
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one. To those who knew both bovs. one of the bovs. his relatives wanted him to be known
as Ford's fool; the other one wis'considered a uery progressive young man. Just what
would you have done? With all his faults, this Ford boy could dance and jump over board
fences; perhaps it was his dancing my sister admired. If you were a good farmer boy and
could dance square dances, all the girls would be looking out of the corner of their eyes
at you."

Henry Ford continued to operate Jim Gleason's steam engine, repair other
Westinghouse engines and take in the dances not only at Coon's Tavern but also Botsford
Inn and the Martindale House, dance halls on Grand River Avenue. He also attended
husking bees where if you found a red ear you could kiss the girl with you and box-lunch
socials where one could take a girl home by outbidding others for her lunch. It was at the
Martindale House in 1885 that Henry is said to have first met Clara Bryant. The courtship
and marriage of Henry Ford and Clara Bryant has been meticulously documented and
needs no further comment here.t

We usually think of Henry Ford's revival of old-fashioned dancing as beginning
with his meeting with Benjamin Lovett at Wayside Inn in 1923 or Mr. Lovett's conducting
the Halloween dancing party in the barn at the restored Ford Homestead in 1924. But there
was an earlier event on January 27, 1910, when Henry Ford was host to the old-time
dancing friends he remembered in his early dancing days; namely, The Greenfield
Dancing Club of 1882.

Although then making his home on Edison Avenue in Detroit, Henry Ford was
beginning to buy thousands of acres in Dearborn Township using profits from the Model
T automobile. In November of 1908, Henry purchased the 8O-acre Orrin P. Gulley farm
on Michigan Avenue at Gulley Road as a gift to Clara. So the old Gulley farmhouse
became the setting for the 1910 reunion of The Greenfield Dancing Club of 1882.
Invitations were sent to thirty-six people by Secretary Fred J. McDonald, a Detroit coal
merchant, and the designated "Floor Manager" was William Cox (the same man who
called the Coon's Tavern dances). It was a late evening affair inasmuch as the special
street car bringing guests directly to the Gulley Homestead did not leave downtown
Detroit until eight p.m. About forty people were on hand for the group photograph taken
that evenins in the Gulley farmhouse.

Again quoting from Fred Gleason:

About 1920 on Plymouth Road there was a huge Tavern. Mr Ford
came to me. 'Fred'he said, 'I want you to buy all the land on the north, side
of Plymouth Road clear to the raili'oad tracks (now the C&O). I'll tell you
whaiwe'll do. We'll raise Plymouth Road up severalfeet and I'll put a'big
Iake in there and we'Il have Coon's Hotel remodeled. I want to keep it as a
memorial to the early days when all had such a good time dancing to
Phelps and Brace's Orchestra.

uld be backed up clear to Redford
ood other propern and so when that
rc whole idea was- abandoned for one

, on land he does not own. The engineers
teruitory that would have to be acquired

ze of the proposed lake. While this venture
was being proposed, Henry took me into the Coon Hotel. In the dancing
parlor hd rbcalled iust wh6m he had danced with in the early days. BeforZ'he 

left he got a thiee way stove pipe from the old tavern. I iad iever seen
one like it. One part of it went into the chimney and the other two parts
went right and left into the hall to warrn the hall for dancing. It became a
part of the Americana at the Ford Museum.
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In the mid 1930s, in preparation for Henry Ford's 75th birthday celebration in
Dearborn, Lany McErlean, a well known poet living at 14328 Grand River Avenue, in
Detroit, with Fred Gleason's help wrote a lengthy commemorative poem recalling the life
of Henry Ford. A few stanzas pertaining to Henry Ford's dancing interests are here
provided. (The full poem is published in the Summer, 1988, pp. 63-66 issue of The
Dearborn Historian.)

For much in evidence was he (Henry Ford)
When neighbors staged a threshing bee.

And in those good old days of yore
He often made a perfect score

At old Coon's Tavern, Plymouth Road,
By dancing talent that he showed,

And he could swing each lady fair
Whether shy or debonnaire,

And music led by Phelps and Brace
Lights with a smile the dancer's face.

And old Bill Cox of tow
Would call squa

Full well indeed can vou
Those old time friends that

Where Nancy Vizard then held sway
With Loretto Crane,',;ih

. : : i : i : : : .,;tiil,ii :nlii.liii::ill:r:, :,.,:jljjr
The Sheahan girls were ofifie scene .:;::: :,

With Christine GleaiGh; beauty's
While at box socials now antl then :,,,,

The ladies always pl€ased the mbn
With dainty lunches well pt€pared

In which the bidder freely shared.
'TWas there two hearts beat with one

As Clara Bryant's box you bought,
And you could feel within your heart,

The tickling sting of Cupid's dart.

And when Joe Coon would take his toll
We'd gladly start ouf homeward

And looking back through mists and fogs I

There's Billie Euwings::::scaling logs,
And That's where Henry showed his skill

While running Gleagnls{old saw mill.
Sure we could ramble on arlilr,bn
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FOOTNOTE

1. Louise B. Clancy and Florence Davies. The Believer: The Life Story of Mrs. Henry
Ford. (New York, 1960) Coward-McCann.
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News From The Museum
Sun Block for the Gardner House. A special film, which blocks harmful ultra-violet
rays, has been installed on all of the Gardner house windows. This film will protect the
antiques and fabrics in the rooms from fading and damages associated with overexposure
to sunlight. We would like to thank Ford R. Bryan for donating the new gas logs in the
two fireplaces and Ronnie Ann Tront for the very fine old dry sink in the kitchen.

Restored Flag Comes Home. The Museum's lst Michigan Cavalry Civil War battle flag
was returned to the Museum after a year of restoration work by Fonda Thompson and the
Textile Preservation Association of Sharpsburg, Maryland. The flag was cleaned, pressure
mounted on an acid-free backing and framed with a UV protective cover.

On October 4, 1997, (see cover photograph) the Museum held a special
rededication ceremony at the Commandant's Quarters, as part of the Civil War Days
weekend.

Michigan Commander Paul Hodges, of the Sons of the Union Civil War Veterans;
Ms Shirley Pouch, National President of the Daughters of the Union; Mrs. Noel
VanGordon, President of the Historic Memorials Society of Detroit; Colonel Joshua
Howard Chapter of the Daughters of the American Revolution members; representatives
of other patriotic organizations and well-wishers were present for the ceremony. Speakers
including Kari Guido, accepting the flag for Mayor Guido, Ruth Foster representing the
Dearborn Historical Commission, Commander Hodges, Ms. Pouch, Richard Carden,
Mary V. MacDonald and Winfield H. Arneson, Chief Curator. The newly restored flag
was then unveiled by Kari Guido and Ruth Foster.

Our special thanks and appreciation to the Historical Memorials Society of Detroit
who donated the monies for the restoration with additional donations by: Ford R. Bryan,
Tollgate Questers, Ms Jane McCormick, Mr. and Mrs. Thomas Saroglia and the Museum
Guild of Dearborn.

Our thanks also to the Banjoes of Michigan and pianist, Stan Brown, who
presented the music for the event and our Museum's Corp of Volunteers who not only
provided tours of the building but served delicious refreshments.

The flag is now on permanent display in the basement area of the Commandant's
Quarters for all to view and to read about its fascinating history.

Shield Comes to Dearborn. In the last issue of The Dearborn Historian, Walker C.
Morrow describes how he manufactured steel windshields for fire trucks. with William B.
Stout in the 1930s. Robert Jones and his son, Paul, after reading the article, contacted the
Museum with some exciting news about the first windshield made for the Melvindale Fire
Department. The shield, an after market accessory, was removed during the restoration of
Melvindale's antique fire truck. Thankfully, the shield was in storage and is now part of
our collection, courtesy of the Melvindale Fire Department, Bob and Paul Jones. We
should note here that Dearborn's Fire Units used this type of shield during the 1930s.
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MR. & MRS. WILIAM
DAVIDSON

Radio/Phonograph, c. 1950
American Flag, 13 star, c. 1876

Cookiejar, c. 1940

HARRY BURNS
Herald magazines

G. GLOMB
Fordson High School Yearbooks,

1943 & 1945

BETTYSORICE
Collection of wedding and shower

cards, c. 1950-1995
Collection of Ford Times magazines

ALFRED H. CHAPMAN
Confederate fl ag, reproduction,

c. 1970

MRS. HAROLD REID
Woman's bodice, c. 1890

Woman's hat. c. 1880
Purse, c. 1880

Wrapper, c. 1890
Capelet, c. 1880

Woman's suit, c. 1880

MUSEUM GUILD OF
DEARBORN

Reproduction dresses, c. 1990
(1750s,  1830s & 1860s)

Bottles, c. 1830
Butter press, c. 1850

China commemorative plate, c. 1930
Collection of Wamer Brothers
cartoon characters in sruffed

animal and figurine forms, 1997

MR. & MRS. STUART HALL
Bear skin carriage blanket, c. 1900

Table, c. 1875
Collection of old household

product containers

BEATRICE CAVALIER BIXMAN
Collection of infant's clothing,

c .  1915

FLORENCE KRAHN
Woman's suit. c. 1960

ELEANOR C. BODUROW
Dearborn High & Adams Jr. High

Cheerleader uniforms, c. 1980
Girl's Varsity Tennis uniform,

c.  1980

FORD R. BRYAN
Historian articles, "The Artesian
Club" & "Artesian Coooerative

Industries" 1997

ANNE KOPP
Dearborn High Yearbooks.

1949.1952. & 1971-73

MRS. STANLEY B. DERWICH
Collection of Walt Disney's
"Snow White and the Seven
Dwarfs" Giuseppe Armanr
figurines Ltd. edition, 1993

MRS. EDWARD THORNE
Collection of women's hats,

c .1930 -60

JOHN DAVID WILLIAMS
Framed lithograph of

Kaiser  Wi lhelm I I ,  l93 l

MRS. REIDA. WATSON
Collection of women's

clothing, c. 1970

TERRY DUFF
Photograph, c. l9l5

TERRY STOLLSTEIMER
Genealogical books, 1993

MR. & MRS. TIENRY
CZERWICK

Candle snuffer, c. 1850

MARGARET SNOW KANDT
Hatpin, c. 1920

Woman's dress, c. 1940
Nightgown, c. 1950-70

STEPHANIE DUPUIE
Women's hats, c. 1940

Purses, c. 1960-70
Woman's dress, c. l910-30

Underclothing, c. 1900-l 910

LUCILLE ESPER
Corset, c. 1910

Military uniform,
WWII

ROBERT HARRIS
Fire engine, cab front, 1939

JOSEPH TAT]BE
American Flags, 48 star

HELEN HOPKINS
Books. 1897 & 1909

Handsome En gi neers Flirtations
A Dangerous Flirtation

ELIZABETH M.
DERADOURIAN
Tea kettle, c. l9l0

ALAN KRANTZ
Military uniform, US Army

c . 1 9 5 0

ROSEMARY JEFFERSON
"All in the Family" board game,

1972

LEONA SKOL
Military uniform, US Army

WWII

LOT'TIE HARDIN
Man's jacket, c. 1900

KITTY PENDER
Military uniform, US Marine

wwt

FREDERICK &
ELIZABETH WARK

Genealogy, 1996
(Hamilton & Stevenson)

MARION STECKER
Bridesmaid's dress. c. 1930

Evening dress, c. 1970
Women's hats, c. 1930-50

MRS.IIELEN CALLAHAN
Military uniform, US Navy

WWII

MARYV. MACDONALD
Advertising calendar, 1958

RONNIEANN TRONT
Dry sink, c. 1850

BETTY HAYNES
Women's hats, c. 1950 - 1970

ADDISON DIXON
Wooden hay rake, c. 1870

Commode set, c. 1900
Military uniform, US Navy, WWII

Foot stool, c. 1900
Collection of books &
phonograph records
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Dearborn Historical Society Reports
President Frank C. Gasiorek

1997 -1998

All society programs will be held at the McFadden-Ross Museum.
All lectures are free and open to the public.

Please note all programs will start at 7:00 p.m.

..FIELD TRIP_ GROSSE POINTE TOUR''
ocToBER 4,1997
A chance to see historical Grosse Pointe neighborhood as interpreted by historian Mike Skinner.

..THE WILLOW RUN STORY''
NOVEMBER 6, 1997
Warren Kidder, author of Willow Run - Colossus of American Industry - Home of Henry Ford's
B-24Ltberator Bomber, shares interesting stories of growing up in Willow Run. Mr. Kidder has
invited Dearborn Historical Society Members who would like to talk about his book, or
reminisce about Willow Run. to call him toll free at l-800-754-6830 access code 30.

..CHRISTMAS CAROLS''
DECEMBER 4, 1997
We hear them every year, we even know the words to some of them, but now is your chance to
learn the history behind many of today's most loved Christmas Carols. Presented by Rosemary
Jefferson, followed by a sing-a-long with piano accompaniment by Miriam Wright.

..MEADOW BROOK HALL''
JANUARY 8, 1998
Marylin Brooks, Coordinator of Docents and Training at Meadow Brook Hall, will share with us
the history, developments and highlights, of beautiful Meadow Brook Hall.

..A TIME TO REMEMBER THE PAST IN MUSIC''
FEBRUARY 5. 199t
Come back in time, as Charles Gregory II, an antique phonograph and record collector, presents
popular music from the 30's and 40's. This is your chance to once again hear this music as you
heard it the first time, as we listen to the actual 78 rpm records played on one of Mr. Gregory's
many antique phonographs.

..ELMWOOD CEMETERY''
MARCH 5, 1998
As a prelude to our April field trip, Chancey Miller, Interpreter of Elmwood Cemetery, will talk
about the cemetery and the many famous persons buried there.

..SPRING FIELD TRIP - ELMWOOD CEMETERY''
APRIL 4, 1998
A chance to see Elmwood Cemetery first hand as Chancey Miller gives a guided tour of the
Cemetery. Information will be mailed to Society members in March.

..ANNUAL ITERITAGE DAY LUNCHEON''
MAY 2. 1998
Speaker to be announced.

Please consider joining the Dearborn Historical Society. As a member you have several
opponunities to be renewed in the historical background of our community. From The
Dearborn Historian to the Society's Roster/Program Guide and special activities, you can be a
part of this organization. Thank you.

Membership Dues: Individual $7.50 per annunx, $,,5.00 Family, Sustaining Members $20.00
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GENERAL & ILLUSTRATION INDEXES
VOLUME 37,1997

GENERAL INDEX

A
ACCESSIONS: SEE EACH ISSUE

FOR DONATIONS
AMERICAN ROAD SYSTEM

by Brian Koski: l99l , #1, l l-17
ARCHITECTS DESIGNED FEDERAL

STYLE BUILDINGS:
Robert Adam, Charles Bulfinch &
Samuel Mclntire, 1997, #4,99

ARNESON. WINFIELD H.:
"Gardner House Acquisition
Story, The," 1997, #1, 3-10
"Builders of Dearborn: William
B. Stout," 1997, #2,53-54

B
BARONE, JOSEPH: 1991, #3,67''BATTLE OF THE OVERPASS:

SIXTY YEARS AGO" bv Helen K.
Mamalakis : 1997, #2, 35--41

BENNETT, HARRY (Battle of the
Overpass): 1997, #2, 36-41

BORGIA, SISTER: 1997, #2,48,50
BRYAN, FORD R.:

Gardner House, 1997 , #1,7
"Greenfield Dance Club of 1882,"
t99l #4, ll2-tl6
"Old Pete - Early Dearborn

Tradesman," 1997, #4, 110-1ll
"We Never Missed Them:"
Saugus Iron Works, 1997, #1, 18-19
Windmill Pointe Lighthouse, 1997,
#7,20-21
Wright Brothers' Hangar, 199J, #I,
2 l -22
Dr. Crawford W. Long House,
199J ,  #1 ,23-24

BRYANT, CLARA (Ford):
Gulley Farm Gift From Henry
Ford ,  1997,#4 ,714..BUILDERS OF DEARBORN:
WILLIAM B.STOUT" (15th in series)
by Winfreld H. Arneson:
1997. #2.53-54

C
''CAMP DEARBORN: CITIZENS'

COUNTRY CLUB" by William K.
Gould-McElhone: 1997, #3, 67 -13

CAMP DEARBORN COMMISSION:
1991, #3,61-70

CAMPBELUS PAINT, MICHAEL RAX
(Gardner House):  1997, #1,J,9

CARDEN, RICHARD (Gardner
House): 1997 , #1, 5, 9

CLAX EDWARD J.:
"To George Levagood," 1997, #2,
58-59

"COMMANDANT'S QUARTERS,
THE: A FEDERAL STYLE
BUILDING ON MICHIGAN'S
FRONTIER" by William E.
McElhone: 1997, #4, 99-109

COON'S HOTEL: 1997, #4,114
COON'S TAVERN:

1997, #4, ll2, ll4
CORPORATE SPONSORS FOR 1996:

1997, #2.57
COX, WLLIAM (Greenfield Dance

Caller):1997, #4, ll2, ll4

D
DAUGHTERS OF CHARITY OF ST.

VINCENT de PAUL: 199'1, #2,
42-52

DEARBORN CAMP COMMISSION:
199J, #3,67-10

DEARBORN POLICE
DEPARTMENT: 1997, #2, 39

DeSALES TYLER, SISTER: 1997, #2,
43-52

DETROIT ARSENAL ESTABLISHED
BY CONGRESS:1997, #4, 100

DURHAM, RALPH (Battle of the
Overpass): 1997, #2,38
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E
EMERSON, DR. JUSTIN (St. Joseph's

Retreat): 1997, #2,48''EVOLUTION OF THE AMERICAN
ROAD SYSTEM, THE" by Brian
Koski: 1997 , #1, l l-1'7

F
FARM, HENRY FORD: l99l #3,81
FARM, TEN EYCK: 1997 #3,87
FEDERAL STYLE BUILDING

ARCHITECTS: Robert Adam.
Charles Bulfinch, Samuel Mclntire,
1997, #4,99

FIRE TRUCK WINDSHIELD: 1997,
#3 ,74-80

FORD, HENRY: 1997, #2.36,40,54
Farm, 1997, #3,87
Greenfield Dancing Club of 1882,
1997, #4, rt2-tt6

FORD, PETER (Old Pete): 1997, #4,
l l 0 - l l l

FORD MOTOR COMPANY: 199J, #2,
37.40-4r

FORD SERVICE DEPARTMENT
(FOMOCO): 1997, #2, 36-41

FRANKENSTEEN, RICHARD : 1997,
#2,36-41

FREEDEN, HANS E: 1997, #3, 67 -73

G,'GARDNER HOUSE ACQUISITION
STORY, THE" by Winfield H.
Arneson: 1997 #1, 3-10

GARDNER-PINGREE HOUSE: 1997,
#4,106-107''GEORGE LEVAGOOD, TO'' bY
Edward J. Clay: 1997 , #2,58-59

GLEASON, JIM (Greenfield dancing):
1991, #4, ll2
Steam engine, 1997, #4,l l2,l l4

GOULD-McELHONE. WILLIAM K. :
"Camp Dearborn: Citizens' Country
Club," 1997 , #3, 67 -13

..GREENFIELD DANCING CLUB OF
1882, THE" by Ford R. Bryan:
1997, #4, 112-116

Invitation, 1997, #4, 116
GREENFIELD VILLAGE & HENRY

FORD MUSEUM (Gardner House):
t997 .#1 .3 -10

GULLEY, ORRIN P., Farm:
1997, #4, ll4

H
HAMP, STEVEN K. (Gardner House):

1997 ,  #1 ,8
HEALTH CARE - MENTAL (St.

Joseph's Retreat): 1997, #2,42-92
HISTORICAL SOCIETY REPORTS :

1997, #4, ll9
HOFFMAN, DR. MARTIN H. (St.

Joseph's Retreat): 1997, #2, 49-51
HUBBARD, ORVILLE L.:

1997, #3,67-73

ICE cREArvr socrll : r;91.#3. 89
ILLUSTRATIONS INDEX:

1997, #4, 123-125
INDEX: l99J , #4, 120-125

J
JACKSON, W.A. (telephone):

1997 , #3,84
JOHNSTON, PAUL E.: 1991, #3, 67 -73

K
KANTER, ROBERT: 1997, #2,36-41
KELLER, WALTER T. (Camp

Dearborn property): 1997, #3,68
KENNEDX L J.: 1997 , #2,36-41
KOSKI, BRIAN: "Evolution of the

American Road System, The,"
199J, #1, l l-17

KUBISEK, HEIDI: re-employ, D.H.M.,
1997,  #1 ,30

L_
..LET'S BUILD A MODERN CAR''

(Scarab), reprint: 1997, #1,25-28
"LEVAGOOD, GEORGE" by Edward

J. Clay : 1991, #2,58-59
LEVAGOOD PARK: 1997. #2,58-59
LIGHTHOUSE, WINDMILL POINTE:

l99l  ,  #1,20-21
LONG, DR. CRAWFORD L., House:

l99 l  ,  #1 ,23-24
LOVETT, BENJAMIN (dance caller):

1997, #4,114
LUEDTKE, ELEANOR:

"Quiet Retreat, A" (St. Joseph's
Retreat), 199J, #2, 42-52
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M
MAMALAKIS, HELEN K.:"Battle of

the Overpass: Sixty Years Ago,"
1997,  #2,35-41

MAPS: SEE ILLUSTRATIONS
INDEX

McELHONE, WILLIAM E.:
"Commandant's Quarters : A Federal
Style Building on Michigan's
Frontier, The," 1991, #4,99-109

McERLEAN, LARRY(poet):
Poem, 199'7, #4, 115

McINTIRE, SAMUEL(Architect) :
House, 1997, #4, 106-107
Gardner-Pingree House, 199J, #4,
106-107

''MICHIGAN BELL TELEPHONE
COMPANY" by Louise Keller Schlaff:
t 991 ,#3 ,81 -87

MILITARY: SEE SPECIFIC WAR
MORROW WALKER C.; "There's A

Divinity That Shapes Our Ends"
(Fire Truck Windshield),
1997,  #3,74-80

MOTTESHEARD, ROY:
1997, #3,14-80

MUSE EDITORIAL:
Museum Guild's 40th Anniversary
Year, 1997 , #1,29
To George Levagood, 1997,#2,58-59
Brief Museum Guild History, 1997,
#3, 88

MUSEUM EVENT FLYERS:
Jumble Sale, 1997, #l
Summer Film Series, 1997, #2
Rendezvous on the Rouge, 1997,#2
Teddy Bear Picnic, 1997, #2
An Old Fashioned Girls'Tea Party,
1997, #2
Bound Together, l99l, #3
Public Lecture Series, 1997, #3
Antique Appraisal Clinic, 1997, #3
Dearborn Civil War Days, 1991, #3
Great Pumpkin, 1997, #3
USO Canteen, 1997, #3
Victorian Christmas Open House,
1997, #4
St. Nicholas Day, l99l , #4
Dearborn Historic Guild
Antique Show & Sale, 1997, #4

MUSEUM GUILD 4oth
ANNIVERSARY YEAR: 1991, #1, 29

Brief History, 1997, #3, 88

N
NEWS FROM THE MUSEUM:

SEE EACH ISSUE

o
..OLD PETE - EARLY DEARBORN

TRADESMAN" by Ford R. Bryan:
199J,  #4,  I  l0- l  I

O'NEIL, STANLEY P: 1997, #3,61-73
ORGANIZATIONS: SEE SPECIFIC

ORGANIZATION

P
POEM (Life of Henry Ford) by Lany

McErlean): 1991, #4, 115
POLICE DEPARTMENT,

DEARBORN: 1997, #2,39

a
"QUIET RETREAT, A" (St. Joseph's

Retreat) by Eleanor Luedtke:
1997, #2,42-52

R
RAY MR. & MRS. MICHAEL

(Gardner House): l99J , #1,7 , 9
RAYMOND, ALMA (Mrs. William B.

Stout): 1997, #2,53
RELIGION: SEE SPECIFIC CHURCH
REUTHER, WALTER: 1991, #2,36-41
ROADS IN AMERICA:

Ear ly ,  1991,#1,  l l -13
Bicycle, 1997, #1, 13-14
Automobile Reenergizer, 199J, #1,
t4-15
Materials Used in Paving Roads,
1997 ,  #1 ,  15
Role of Government, 1997 , #1,15-ll

S
sT. JOSEPH'S RETREAT (1885-1962):

1997, #2,42-52
SANFORD, REV. RAYMOND: 1997,

#2,36-41
SAUGUS IRON WORKS: 1997, #1,

l 8 -19
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SCARAB AUTOMOBILE:
l99 l  .  #1 .25-28.

SCHAFER, SHEILA: employ, D.H.M.,
1997,  #3 ,89

SCHLAFF, LOUISE KELLER:
"Michigan Bell Telephone
Company,"  1997,#3, 8l-87

SCHOOLS: SEE SPECIFIC SCHOOL
SHARP, DR. L. B.(Camp Dearborn):

1997,  #3 ,69
SPONSORS, CORPORATE, FOR 1996:

t997.  #2 .57
STOUT METAL AIRPLANE

COMPANY: 1997, #2,54
STOUT, WILLIAM B.: 1997 #2,53-54

Scarab Automobile, 1997, #1,25-28
SUMMER FILM SERIES: 1991. #2.55

T
TELEPHONE COMPANY,

MICHIGAN BELL: 1991, #3, 8l-87.'THERE'S A DIVINITY THAT
SHAPES OUR ENDS" by Walker C.
Morrow (Fire Truck Windshield):
t997, #3,14-80

TYLER, SISTER DeSALES:
1997, #2,42-52

TOOHEX SISTER ISABEL:
199',7 , #2, 50-51

U
UNIONISM NOT FORDISM (UAW

leaflet): 1997, #2,40

AIRPLANP: Curtistx-5.
1991, #2,54

ALBERTSON, ELIZABETH: 1997,
#4. 109

B
BARONE, JOSEPH H.:

1991 ,  #3,1 1
BAMLE OF THE OVERPASS

(Ford Motor Company):
1997 , #2, Front Cover, 35, 38

BUFTON, ANNE:
1991 , #3,Inside Front Cover

UNIONIZATION IN UNITED
STATES: 1997,#2,35-41

UNITED AUTO WORKERS
(UAW): 1997, #2,36-41
Leaflet, 1997, #2,40

V
VOLUNTEERS FOR 1996:

1997, #2,56

w
WAGNER ACT OF 1935: 1997. #2.36
"WE NEVER MISSED THEM" by

Ford R. Bryan:
Saugus Iron Works, l99J , #1,
18 -19
Windmill Pointe Lighthouse,
1997 , #1,20-21
Wright Brothers' Hangar,
1997  ,  #1 ,21 -22
Dr. Crawford W. Long House,
1997 ,  #1,23-24

WINDMILL POINTE
LIGHTHOUSE: 1997, #1, 20-21

WINDSHIELD, FIRE TRUCK:
1997, #3, 74-80

WRIGHT BROTHERS' HANGAR:
1997  ,  #1 ,21 -22

WRIGHT, DIANE:
employ,  D.H.M.,  1997,  #1,30

C
CALVIN THEATER BUILDING:

l99J, #4,Inside Front Cover
Political Signs (Hubbard & Doyle),
1997, #4,Inside Front Cover

CAMP DEARBORN:
1997 , #3, Front Cover, 72,13
Commission, 1997, #3, 7 |

CERTIFICATE, HENRY FORD
TRADE SCHOOL 25TH
ANNIVERSARY: 1997, #1, 19

CHAPIN, DR. SIDNEY E.:
1997,  #3 ,71
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CHERRY WALTER F.:
1997 .  #3.1 1

CHRISTIAN, ALFRED:
1997. #1. Front Cover

CNIL WAR FLAG REDEDICATION:
1991, #4, Front Cover

CLIZBE. WILMA: l99l . #3.I I
COMMANDANT'S QUARTERS

EXTERIOR: 1991, #4, 108
COMMANDANT'S QUARTERS

SKETCHES: Elevation, 1997, #4, 100
Front entrance, 1997, #4, l0l
Fireplaces, 1997, #4, 103
Cornice, 1997, #4, lO5
Stairway, 1997 #4,106

COMMISSION, CAMP DEARBORN:
t991 ,  #3 ,71

COUGHENOUR, W. L.: 1997 , #3,71
CURTIS OX-5 AIRPLANE:

1997,  #2 ,54

D
DeVORE, DAVID T.: 1997, #3,71
DINN, MRS. GEORGE T.: 1997 , #3,7 |

E
FARM (t925), HENRY FORD:

1997, #3,87
FARM (1900), TEN EYCK: 1997, #3,87
FORD, CLARA; 1997, #4, Il3
FORD, HENRY: 1997, #1, 14, #4,l l3

Farm (1925), 1997, #3,87
FORD, HENRX TRADE SCHOOL

25TH ANNIVERSARY
CERTIFIC NIE: 1991, #1, 19

FORD MOTOR COMPANY ROUGE
PLANT. MILLER ROAD GATE
NO. 4 (Battle of the Overpass):
1997, #2, Front Cover, 35, 38

FORD, PETER, (Old Pete): 1997, #4,lll
FORD, WILLIAM CLAY:

1991, #1, Inside Front Cover
FOSTER, RUTH: 1997, #4, Front Cover
FRANKENSTEEN. RICHARD:

1997 ,#2 ,35 ,38
FULLER, MRS. CHARLES E.:

l99 l  ,  #3 , ' l l

G
GARDNER, RICHARD, HOUSE:

1991, #1,3- lO
GATE NO. 4 OVERPASS (Ford Motor

Company): 1997, #2,35
GILBERT, RUSSEL J.: 1997 , #3, 7 |
GREENFIELD DANCING CLUB OF

1882:1997,#4, l l3
GRIBBLE, MRS. IRVIN J.:

1997 ,  #3,7 1
GUIDO, KARI: 799J , #4, Front Cover
GUIDO, MAYOR MICHAEL A.:

1991, #1, Front Cover, #2,58

H
HALL, FREDERICK, R.: 1991,#3,71
HARPER' S ELECTRIC APPLIANCES :

1997 , #4,Inside Front Cover
HART, GEORGE: 1997, #2,58
HEDGE, SAMUEL: 1997, #3, 7 |
HOCKSTEIN, MRS. FRANK A.:

1997, #3, '7r
HORGER CENTER (WWII):

1997, #3,Inside Front Cover
HUBBARD, HENRY FORD:

1997, #1, Inside Front Cover
HUBBARD, ORVILLE L.:

1997, #1, Inside Front Cover,
#3, Inside Front Cover,73

I
JEFFERS AUTO SERVICE: 1997,

#4, Inside Front Cover

K
KANTER, ROBERT: 1997, #2,35
KENNEDY I. J.: 1997, #2, 35
KUCYK, REV. MSGR. HERMAN:

1997,  #2 ,58

L
LaFRANCE FIRE TRUCK GiTe

shield): 1997 , #3 , 79 , 80
LEVAGOOD, GEORGE: 1997, #2, 58
LEVAGOOD PARK REDEDICATION :

1991,  #2 ,58
LIGHTHOUSE, WINDMILL POINTE

(1875):  199'1,  #1,20
LONG, CRAWFORD W., HOME:

1991 ,  #1 ,24

M
MacARTHUR, GEN. DOUGLAS:

1997, #1, Inside Front Cover
MANCUSCO, CALVIN V.:

1997 , #3,7 |
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MAP, WAYNE COUNTY (1931):
1991 ,  #1 ,  l l

MARILYN'S SWEET SHOP: 1997.
#4. Inside Front Cover

MASEGIAN'S SHOE REPAIR: 1997,
#4, Inside Front Cover

McCOLLOUGH. LUCILLE H.:
1997, #1, Inside Front Cover

MERICAS, VAN D: 1991 , #2, 58
MICHTGAN AVENUE ( t9 l0):

1997 ,  #1 ,  13
MICHIGAN BELL TELEGRAPH

COMPANY 1997 , #3,86
MICHIGAN STATE RETREAT:

1991,  #2,43
MILLER ROAD GATE NO. 4

(Ford Motor Company):
1997, #2, Front Cover

N
NOWICKI, MARCELLINE: 1997, #4,109

o
OLSON, JERRY: 1997,#4, Front Cover

P
PAMMENT, MRS. HOWARD:

1997 ,  #3,71
PARKER, DAVID: 1997, #1, 15
PETRI, MRS. ERNESTA.:

199',7 , #3,7 |
POST, MR.:  1997,  #1,  15

R
REUTHER, WALTER: 1997, #2,35
ROBERTSON, ROBERT A.:

1991 .  #3 ,71
RUFF. FRANK:

1997 . #2.Inside Front Cover

RUFF, JOSEPH:
1997, #2,Inside Front Cover
Blacksmith Shop: 1997 , #2,Inside
Front Cover

RUFF, ROSE: 1997, #z,Inside Front
Cover

S
ST. JOSEPH'S RETRENI: 199J, #2,

42-41,49 ,52
Barn, 1997, #2,52
Exterior, 199J, #2, 42, 45,
Interior, 1997, #2, 44, 46-47, 49

SAUGUS IRON WORKS (300 Years
Old):  1997, #1, 18

SCARAB AUTOMOBILE:
1997, #1,25-21

STOUT, WILLIAM BUSHNELL:
1997,  #2 ,53

T
TEN EYCK FARM (1900): 1997, #3,87
THOMPSON TAVERN: 1997, #1,12

U
UNIONISM NOT FORDISM

(United Automobile Workers of
America leaflet): 1997, #2,40

w
WESTERN UNION: 1997, #4,Inside

Front Cover
WHELPLEY MRS. ARTHUR:

1997.  #3 .7r
WINDMILL POINTE LIGHTHOUSE

(1875) :  1997,#1 ,20
WRIGHT BROTHERS' HANGAR:

(1912),1997, #1,21
(1938) ,  1997,#1 ,22 ,

WRIGHT, MRS. KATHERINE R.:
1997 .  #3 .71



Victorian
Christmas

Open HouEe
fnday

lDecember 5, 1-997
1 p.*.to 8 p.m.

nrtCcnnm Cfr*tnas to{usic-

Duoratiotts
'l'l)itt 6e prnide[ 5y Dearhornftorists
antr Mrcewn Q uit[ Org aniz atiors

freftufnnen*

At tfre Dearfiorn Historicaf Museum's'.
Commnttlant's Qyarters
21950 Mbfiigan Artenue
Dear1om, Mirltigan

'724



Take your
own

photos!

Free
Candy
and

Santa
Brochure!
Talk to
Santal

to the
McFadden-Ross House

915 Brady St,, Dearborn
Saturday

December 20th
10a.m,-4p.m.



Dearborn
Historic Quild

Antique Show & Sale
Sponsored By

The Dearbom Historical Museum
and The Museum Quild of Dearborn

Saturday
Febru aryt 7, 1 998

10 a.m. to 7 p.m,

Sunday
Februar)/ 8, 1998

11 a.m. to 5 p.m.

Midwest Fxhibitors
Featurin g Quality Antiques

Fumiture * China i Qlass i Jewelry
Primitives t Pottery * Clocks i Advertising

Mntage Quilts i Toys * Brass * Select Collectibles

Civic Center - Michigan at Qreenfield
Dearbom, Michigan

$l.oo Admission

For lnformation call (313) 565-3000
A Benefit for the Museum Building and Restoration Fund



PRESENI

cosMrsstoN
t 9 2 t

i lUSEUi l
t 9 5 o

DEARBORN

HISTORICAL

MUSEUM

c o M i l u N l S E R V I C E

* Exhibits
Preservation of Two Historic
Arsenal Era (1833-1875) Buildings
Exhibit Annex: Early Farming & Shops
Period Rooms
Changing Exhibils
Special Exhibits

*Education

Guided Tours
lncal History Lectures
Pioneer & Indian Lectures
M u se um C ollec tion Lecture s
School Education Program
Museum Lecture Series

*Cable TV (Through the Arsenal Gates)
*Volunteer Program
*Souvenir Counter
*Special Events
* C ultural- Civic M eeting s

The Museum Sponsors the Museum Guil.d of Dearborn

The Museum is a member of:
*Ameican Association of Museums
*American Association for State &

Dtcal History
*Dearborn Community Arts Council
*Dearborn Historical Society
*Historical Society of Michigan
* II ic higa n Arc hae olo gical As s oc iatio n
+ II ic higan M us e ums As s ociatio n
*\'ational Trust for Historic Preservation
*Societj of American Archivists

The lluseum and Commission assume the
responsibilits^ of collecting, preserving and
disseminaling all aspects of Dearborn's long
hcritage bS means of its educational, exhibit,
and rcsearc h facililie s.

/fut/-*
Major General Henry Dearborn

l 7 5 l - 1 8 2 9
City named for this

Revolutionary Wr and
Wru o f  l8 l2

Patriot and Statesman

xResearch
Historical Records & Library

Local History Files
Manuscripts & Archives
Microftlms
Books & Journals
Pamphlets & Newspapers
Photographs & Slides
Tapes
Maps

xHistorical Markers
*Publication Program

Quarterly: THE DEARBORN HISTORIAN
Book:THE BARK COVERED HOUSE

Free Literature: Arsenal, Museum,
Research, Local History, Indian,
Dearborn Story, Dearborn's Names
& other Special Pamphlets

DEARBORN HISTORICAL MUSEUM AND COMMISSION SERVICES



DEARBORN HISTORICAL MUSEUM
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Dearborn, Michigan 48124

Michael A. Guido
Mayor
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