
deaccession: to sell or otherwise dispose 
of (an item in a collection)

– merriam-webster.com 



Now THAT Was a Beer Tasting!

For its first four years, everybody casually referred to the 
Dearborn Historical Museum’s big fall event as a beer 
tasting. Last September it actually was one.

The fifth annual Party at the Museum, held September 
22 at the corner of Michigan Avenue and Brady, attracted 
some 900 patrons to our wide-open “Lizzie’s Pasture.” 
What they found, instead of a generic beer on tap, were 
more than a dozen craft and microbrew beers and local 
wines.

Offerings came from area distributors that included 
Dearborn Brewing, Downey Brewing, Fort Street Brewing, 
Atwater Brewing, Batch Brewing and Fieldstone Winery. 
The new format went over so well with patrons that the 
Museum netted an event-record profit of more than 
$9,000, according to the sponsoring Museum Guild of 
Dearborn.

Adding to the evening was music by Phoenix Theory, a 
well-known local band. Food service was provided by El 
Charro, Brass Kitchen and Concrete Cuisine; popcorn and 
A&W root beer were also available.

“This event has become a major fund raiser and a mainstay 
in our efforts to help fund activities at the Museum,” said 
Guild President Richard E. (Rick) Danes. “Each year the 
event grows, thanks to the efforts of a few good volunteers, 
the Museum staff and a supportive public.”

The five beer tastings have attracted almost 5,000 visitors 
to “Lizzie’s Pasture” and the Museum.

(2017 Photos/Bruce Harkness)

ON THE COVER: Items deaccessioned by the Dearborn Historical Museum include, clockwise from top left, a Rich-
ard Nixon poster, a Grumpy figurine, an old typewriter, a Willow pattern plate and, center, a toy Luger and greenbacks 
from a James Bond game. See story on Page 2. (Photos/Bruce Harkness, Matthew Graff, Mason Christensen)
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A rusty, rotting ice-cream maker and a broken 
children’s rocking chair. A fi gurine set of Snow  

White and the, um, Six Dwarfs.  A couple of dozen 
not-that-diff erent manual typewriters. And a poster 
of Richard Nixon, semi-nude, trying to look like 
actor Burt Reynolds. 

Do you ever have trouble letting go? If you had 
amassed just such an accumulation of those kinds 
of eclectic collectables, people might wonder if you 
were heading to the junk yard or returning from a 
less-than-successful day of dumpster diving. But for 
a museum, a collection that includes stuff  like that 
– actual items that until recently belonged to the 
Dearborn Historical Museum and examples of a 
problem that is far more common than you might 
think – raises some real issues.  

In the museum world, there is an entire process devoted 
to managing the collection, and sometimes, as much 
as it may seem troubling to people at fi rst mention, 
it involves removing items from the collection. Th is 
process is called deaccessioning. Deaccessioning is 
the opposite of accessioning, the process of taking 
items into a collection offi  cially. “Why are there so 
many processes? Th at sounds like a lot of paper work! 
It seems ineffi  cient” I hear you cry. But there are 
perfectly good answers to these concerns.

One of the biggest things that makes a museum 
diff erent from your attic or storage unit, beside the fact 
that people might want to visit a museum, concerns 
ownership of an item. When a person gets an item, 

say a set of dishes from a garage sale or a new ironing 
board, most people do not keep careful records of 
this, but a museum will. A museum is forced to keep 
careful records for a couple of reasons. 

Firstly, the museum is a public trust. Our items do 
not belong to the Museum, a curator or a collection 
manager; they technically belong to the City of 

Dearborn. Every good curator knows that you cannot 
really own history, as it will continue on well after 
you have departed this mortal coil, so one has to be 
a good steward, maintaining and p r e s e r v i n g 
items so that future generations 
may learn from them, just as 
we have. Keeping good records 
on items – where they come 
from and what signifi cance 
they might hold – is a large 
part of that stewardship. 
Perhaps a more obvious 
reason to keep such good 
records is a more practical one. 
Good records simply make the 
quantities of items that might 
be in a museum collection 
more manageable. Even 
the Dearborn Historical 
Museum has hundreds of 

Museum Weather Report:

When It Comes to Our Collection,
Th e ‘D’ Word Is Something We Embrace

By Andrew Kercher

deaccession: to sell or otherwise dispose 
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Andrew Kercher is assistant chief curator of the 
Dearborn Historical Museum.
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Grumpy was reunited with Snow White and the other 
dwarfs for deaccessioning.  (Photo/Matthew Graff )
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thousands of items. Th is is way too many items for 
any single person to remember what they all are, let 
alone where they are, where they came from and how 
they can help tell Dearborn’s story. 

Our mission is to preserve, present and promote 
Dearborn history; all the items in our collection 
should further that mission in some way. Th is is why 
one of the hardest jobs of a curator is to tell people 
interested in donating something to a museum that 
the museum doesn’t really want it. Many items are 
just not suited to a museum’s collection and would 
not conform to a typical collection policy that simply 
lays out what items will help the museum achieve its 
mission. A visitor might have the coolest artifact from 
Frankenmuth, Anchorage or medieval Budapest, and 
while that artifact may belong in a museum, it just 
would not belong in ours. A responsible curator would 
have to tell such a potential donor, with hardened 
heart, that there is no room in our collection for 
those items, nice as they may be. But there are times 
when items slip through the cracks, as it were. What 
happens when you have an object accessioned into 
your collection that does not further your mission? 

Th is is where the deaccessioning process comes 
into play. Th ere are many good reasons to de-
accession an item, and any healthy museum, from 
the Smithsonian down to the Dearborn Historical 

Museum, will occasionally deaccession items. Perhaps 
the easiest deaccessioning decision to make involves 
items that clearly do not fi t the museum’s mission. 
If someone on the staff  at the Dearborn Historical 
Museum were to discover that a suit of armor worn 
by William the Conqueror had been accessioned into 

the collection, it would undoubtedly be deemed an 
excellent candidate for deaccessioning. Not because 
the item is not of historical value, as it most certainly 

Archivist Mason Christensen sets up the books for last 
year’s “garage sale.” (2017 Photo/Matthew Graff )

Last year’s Museum Guild “garage sale” raised thousands of dollars and helped thin out collection. (2017 Photo/Matthew Graff )
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is, but it does not have much to do with protecting 
and presenting the history of Dearborn, Michigan. 
A piece like that would be much more at home in a 
national museum of world history, perhaps back in 
Europe. How it would get there is part of the disposal 
process, a distinct but closely related process we will 
deal with in just a bit. 

Another reason a small museum might want to 
deaccession an ancient suit of armor is the proper 

stewardship of the 
item. Since a museum 
is a public trust, there is 
a certain responsibility 
to actually be able to 
properly take care of any 
item in its collection. 
With an item of such 
signifi cance, it would 
be irresponsible of a 
museum to keep it 
without being able to 
take proper care of it. It 
is more responsible for 
a museum to realize its 
own limitations – for 
example, if it does not 
have proper storage or 

a trained conservator – than to keep something for 
the sake of keeping something. 

As unfortunate as it may sound, sometimes items in 
the museum’s care are damaged. If any item is virtually 
destroyed, there really is no reason to keep it. Our 
collections manager, Matt Graff , recounts a recent 
deaccessioning of a wooden bucket that turned out to 
be “some rust and rotted wood that once was a Triple 
Motion White Mountain Freezer ice-cream maker. 
Not only did it not have a documented Dearborn 
connection, but it was well beyond the point of 
repair.”

Even when an item does fi t your mission perfectly, it 
may be time to deaccession; if that old Mayor Hubbard 
chair is little more than a pile of splinters, it is not 
something you would put on display anyway.  Some 

items can even present a health hazard, especially if 
they were stored in damp conditions. Mildew-covered 
books and moldy textiles probably should not be kept 
unless the museum can justify spending thousands to 
preserve them. If your museum has a Gutenberg Bible 
or Betsy Ross’ Old Glory, that’s another story.

Duplicate items also can be deaccessioned, especially 
if they are identical and there is nothing to be gained 
from having several in a row or sequential serial 
numbers, etc.  Items that are very similar can also 
fall into that category. Take the Dearborn Historical 
Museum’s collection of typewriters, for example. 
How many typewriters does it take to tell the story 
of Dearborn? In many ways, a museum exists to tell 
a story; the artifacts are the props that highlight that 
story and help it come to life. At a certain point, 
having dozens of variations of typewriters, if they do 
not have a Dearborn connection like being owned by 
a famous Dearborn resident or invented here, then 
they do not advance the mission of the museum and 
are candidates for deaccessioning. Obviously, this rule 
would vary from museum to museum as they all have 
diff erent needs and diff erent missions. A museum 
dedicated to typewriters would obviously have dozens 
and dozens of very similar variety, because to them, 
the tiny details illustrate part of their story. 

Th ere are times when items legally must be disposed 
of, and obviously before disposal an item must be 

properly deaccessioned. Keep in mind that while 
the fi rst thing that comes to mind when one hears 
“disposal” is simply throwing something away; there 

Damaged items like this umbrella get pitched.

Some dolls can’t be repaired or sold.
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are actually many diff erent types of disposal available 
to a museum. Repatriation is the disposal method 
most often mandated when an accessioned object falls 
under certain legal categories, especially the Native 
American Graves Protection and Repatriation Act, or 
NAGPRA. 

Th is landmark museum law mandates that 
institutions receiving federal funding  in any form  
must return Native American cultural items to lineal 
descendants and/or culturally affi  liated Indian tribes or 
nations. Th ese cultural items include human remains, 
funerary objects, sacred objects, and objects of cultural 
patrimony. Even though this law was passed in 1990, 
museums of all sizes are still working to follow the 
rules set out to return these culturally important items. 
Our Museum recently worked with local repatriation 
offi  cers from the Little Traverse Bay Band of Odawa 

and the Zibiwing Center of Anishnabe Culture and 
Lifeways of the Saginaw Chippewa Indian Tribe to 
return a number of items that had been part of the 
Museum’s collection, including remains. Not only 
was this ethically the best practice, but was required 
by similar Michigan state laws if the Museum were to 
seek any state funding or grants. 

Dr. Karen Krepps, a member of the Dearborn 
Historical Commission and director of the Museum’s 
archives, was closely involved in the process to 

repatriate the remains. As she explained it: “We 
worked closely with the repatriation offi  cers from a 
couple of local tribes in  Michigan to help determine 
origin and the best destination. We worked quickly 
and in the most respectful way possible, as it was the 
right thing to do, regardless of any laws put in place. 
While it was a challenge, and can be for anyone, it 
was important to do right.”

Other items are repatriated to more appropriate 
locations not out of a legal obligation, but because 
the items can better serve other cultural institutions. 
Some recent examples returned by our Museum to 
other museums include a photo of the 1902 Wayne 
football team to the Wayne Historical Museum, Rapid 
City Pump Company wall calendar that went back to 
Iowa, and some photo negatives of New York Central 
stations in Indiana to the New York Central Railroad 
Museum located in Indiana. Th e Dearborn Historical 
Museum is occasionally sent items from Dearborn’s 
past from other institutions. Just in the last couple of 
months, an archive in Lake Fenton sent our archive 
a calendar that included names of Dearborn soldiers 
who served in World War I. 

One of the largest items ever added to the Museum 
collection was a result of a deaccession from another 
institution. Th e Richard Gardner house that now 
sits behind the McFadden-Ross House was located 
at Greenfi eld Village from 1929 to 1996. When it 
no longer fi t the needs and institutional goals of Th e 
Henry Ford, a letter-writing campaign convinced offi  cials 
to give the two-room house to the City of Dearborn for 
use at the Museum. Also from Th e Henry Ford is an 
artifact located upstairs in the Commandant’s Quarters, 
prominently displayed in the offi  cer’s bedroom: the 
personal desk of Cyrus Howard, brother of Joshua 
Howard, fi rst commandant of the Detroit Arsenal at 
Dearbornville. Th is important piece of local history was 
much more at home in the local history museum than 
at the Henry Ford, another example of good deaccession 
policy in action. 

Most disposals would actually be called sales except for 
the museum context. Matt Graff  is usually involved in 
the sales, along with the City Purchasing department. As 
he recalled: “In early 2015, Museum staff  stumbled upon 

Th e 1882 Gardner House was moved to the Museum after 
being displayed at Greenfi eld Village from 1929 to 1996.
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a box fi lled with collectible fi gurines of Snow White and 
six of the seven dwarfs. Several months later, a separate box 
with the fi nal dwarf – Grumpy – was unearthed underneath 
a desk in the volunteer offi  ce. Bearing no direct connection 
to Dearborn or Dearborn residents, the fi gurines were 

eventually sold as a lot on eBay for $500.” He continued:
“Listing deaccessioned and nonaccessioned items on eBay 
has been a steady source of revenue for the Museum. 
Although most items sell for less than $20, some pieces of 
political memorabilia have been the subject of bidding wars 
on eBay. Several satirical political posters recently sold for 
a combined total of over $900, with a poster of a partially 
nude Richard Nixon doing his best impersonation of Burt 
Reynolds generating the most interest.”

Dr. Krepps recalled another recent instance when 
deaccessioning helped to bring the Museum some serious 
capital: “One of the volunteers in the archives, Karen 
Wisniewski, was going through boxes one day and found a 
box of daguerreotypes. Th ey are a mid-19th-century type of 
photography. Th ere were several of  people, and a particularly 
rare photo of a nun in her habit.” Since the value of these 
old photographs was not immediately apparent, experts 
were called in. Dr. Krepps continued: “Mr. Dave Tinder, a 
frequent researcher who happened to collect similar types of 

antique photos, was amazed as soon as he saw them. He had 
a friend who was in a society dedicated to daguerreotypes 
specifi cally, who knew instantly that these were no run-of-
the-mill archive fi nd. None of the photos had ever been 
accessioned, and the few that were did not fi t our collections 
policy, making them ripe for deaccessioning. Th ey were 
auctioned off  at a national auction, with the nun going 
for about $2,500 and a still life of musical instruments for 
$9,000.”

When a museum generates revenue through the sale of a 
deaccessioned item, however that sale is done, there are 
certain ethical best practices that the museum should follow. 
Any money gained from the sale of collections should be kept 
in a separate fund solely dedicated to either the purchase of 
new collections or the care of current remaining collections. 
While it may be tempting to sell the most valuable museum 
artifacts just to keep the lights on or pay for additional staff , 
both plans would fall outside of best practices and should 
be avoided. 

Perhaps the best rule for a museum to follow about 
deaccessioning is simply transparency. Th e process should 
have a written procedure, one that is followed consistently. 
Any time a museum considers any action with its collection, 
since that collection is really just held in trust for the 
general public, the process should be conducted openly and 
described with good records so that future generations can 
be sure of what happened. Much as an occasional forest fi re 
is part of a healthy ecosystem, deaccessioning is every bit as 
important to a healthy museum as collecting and exhibiting.

Th is daguerreotype of an unidentifi ed nun turned up in an 
old box in the Museum and sold at auction for about $2,500.

Th e Henry Ford donated local postmaster Cyrus 
Howard’s personal desk in 1996.
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Hubbard’s Hair-Trigger Response to ’67 Detroit ‘Riots’
 Foreshadowed Ongoing Controversy Over His Statue

By David L. Good

Orville L. Hubbard was, he admitted, “really scared” for 
the fi rst time in his life. On July 24, 1967, the day 

after the historic Detroit rebellion began, Dearborn’s mayor 
embarked on a tour of the area, accompanied by two depart-
ment heads and a newspaper reporter. At the wheel of an 
unmarked City car, without police protection, the 300-plus-
pound Hubbard spent three hours maneuvering around bar-
ricades, fi refi ghting equipment and crowds of milling black 
people. At one point, on Twelfth Street near Clairmount, 
where the violence had broken out, he was having diffi  cul-
ty changing lanes to get around rubble from a burned-out 
building. 

“Let’s get the hell out of here,” he barked, cutting into traffi  c 
amid hostile glances from black motorists. At that, he made 
a quick left turn out of the area.

At the following week’s City Council meeting, Hubbard left 
little room for doubt about his convictions regarding the re-
bellion – usually referred to at the time as the “Detroit riots”: 
“Such things wouldn’t have happened here,” he said of the 
burning, looting and mayhem that left at least 40 dead and 
2,000 injured. “I would put a curfew into immediate eff ect 
and shoot any looters or troublemakers on sight. Th is is war. 
When you have mad dogs running around, brute force is 
needed.” Th e mayor was quick to blame civil rights activists 
such as Dr. Martin Luther King, Jr., and advised listeners: 

“Learn to shoot and be a dead shot.” 

In the 50 years since Hubbard’s racially charged comments, 
Dearborn has become, to use a phrase favored by certain City 
offi  cials, “a richly diverse and welcoming” community. And 
yet we have a seemingly unceasing controversy over the life-
size Hubbard statue that was moved this year to the grounds 
of the Dearborn Historical Museum. Th e public discussion 
serves as a constant reminder of the mayor’s standing as a 
nationally known municipal offi  cial who, during his 36 years 
in offi  ce, was not known to shrink from race baiting.

Th e give-and-take has continued to play out at the Museum 
since the statue was re-erected in late March near the side-
walk on Brady at Garrison and then moved in late July to 
a spot next to the side door of the McFadden-Ross House. 
Almost immediately after the statue went up, complaints 
proliferated across social media sites and poured in to City 
offi  cials at the Dearborn Administrative Center as well as at 
the Museum; most came by email or phone, some in person. 
One resident told the City Council in April that the statue 
made the Museum seem “like it’s Disneyland and he’s Walt 
Disney.” 

Amid media reports on the criticism was at least one news-
paper article that appeared to some to be motivated by an 
anti-Hubbard agenda. An August 16 story in the Detroit 
Free Press, carrying the headline “Critics call on Dearborn to 
ditch Hubbard statue,” was based on statements from exactly 
two critics – one of whom, Christopher Zatzke, had no ap-
parent ties to the City except that he claimed to have “friends 
who live in Dearborn.” Zatzke emailed several Dearborn of-
fi cials urging:  “Do the right thing and TAKE IT DOWN 

David L. Good is editor of Th e Historian, imme-
diate past chair of the Dearborn Historical Commis-

sion and the author of Orvie: Th e Dictator of Dear-
born (Wayne State University Press, 1989).
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NOW!!’’ Th e other critic, Dearborn attorney Majed Mough-
ni, told the Free Press, “We need to take this racist statue 
down by any means necessary.”  Moughni subsequently took 
out a permit to organize a demonstration at the site of the 
statue, but canceled the event a few days before its scheduled 
consummation on November 4. 

Th e threat of a tug-of-war over the statue materialized at the 
Dearborn Historical Commission’s August meeting when 
Acting Chief Curator Michael (Jack) Tate announced that 
the Hubbard family was claiming ownership of the statue 
and had tentatively decided to move it to the cemetery where 
the mayor is buried in his hometown of Union City. At the 
September meeting, Tate informed commissioners that key 
family members had changed their minds and decided that 
the statue should stay at the Museum after all. 

In conjunction with the announcement about the Hubbard 
family’s decision, Tate also distributed a four-page opinion 
written by Gopi Patel, an attorney in the City’s Department 
of Law, concluding that “the Hubbard family has few legal 
avenues for establishing ownership of the Hubbard statue.” 
Th e opinion did not encompass the conditions under which 
donations were collected in 1989 by a committee headed by 
the late attorney Noel Keane, nor did it look into terms, if 
any, governing the statue’s donation to the City. “Depending 
on the language of the initial donation, if there were any, the 
family could have rightful ownership over the statue,” Patel 
wrote. “However, if the City is able to prove it was a valid gift 

in addition to its current possession of the statue, then it may 
be able to withstand the Hubbard family’s claims.”

Responding to a contention that the City had never formally 
accepted ownership of the statue, Patel wrote: “Th e City’s 
claim to ownership of the Hubbard statue also does not 
depend solely on an offi  cial acceptance of the gift because 
the statue is a valid gift. . . . Although there is no record of 
a formal acceptance of the donations given to pay for the 
Hubbard statue, acceptance is presumed here because the 
statue is a benefi cial gift to the City. Th e statue has histori-
cal signifi cance to the City as well as to its residents. Also, a 
member of the Hubbard family has even stated the statue 
was a gift to the City that was commissioned by the former 
mayor’s supporters.”

Beyond the ownership issue, Tate told commissioners in Sep-
tember that one of Hubbard’s granddaughters, Wayne Cir-
cuit Judge Susan Hubbard, wanted to make changes in the 
curatorial text under consideration for a sign to be installed 
with the statue. Th e Commission approved the wording al-
ready submitted, but agreed to review any changes suggested 
by the Hubbard family.
 
At its regular October meeting, Tate told the Commission 
that Susan Hubbard had submitted no proposed changes. 
In late November he ordered a permanent sign with the 
Commission’s wording at a cost of $485. It was delivered 
by the Dearborn fi rm Spectrum Signs and Designs and in-

stalled on Dec. 19 alongside 
a small bronze marker put in 
place at the end of October; 
the small marker originally 
had been mounted on the 
statue’s 4-foot-high, marble-
faced base when the statue was 
erected near the old City Hall 
in 1989.

Th ere was no immediate pub-
lic reaction during the weeks 
after City workers installed 
the Commission sign, but of-
fi cials were continuing to as-
sess whether it might have a 
positive impact in establishing 
the Historical Museum as an 
appropriate home, at long last, 
for the Hubbard statue.

City workers relocate the statue of Mayor Orville L. Hubbard. (2017 Photo/Matthew Graff )
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Best Dearborn Stories: ‘Little White Lie’
By Roy Wilson

I am not a Dearborn resident. However, I have both 
good and bad memories of Dearborn. I am an African-

American. Before that people said I was black, and before 
that people said I was colored. 

After World War II, I was driving down Michigan Av-
enue in pouring rain. Two youths were hitchhiking. I 
picked them up at the corner of Michigan and Monroe. 
Neither spoke to me. I dropped them off  at their stop.

On the following day, the sun was shining. When I was 
driving down Michigan Avenue, I saw the same two 
young men. I again off ered them a ride. I decided that we 
would engage in some conversation.  I asked them if they 
were going to work. Th ey replied that they were going to 
school; they were students at Sacred Heart Seminary in 
Detroit.

As I am Roman Catholic, we entered into a great con-
versation and ultimately became fast friends. Both young 
men, Ray Klauke and Ed Muer, went on to become 
priests. Fr. Klauke invited me to his fi rst Mass at Sacred 
Heart Church in Dearborn. He gave me a special invita-
tion so that I could sit with his family.

On the day of his fi rst Mass, I arrived at church early. 
An usher came up to me and asked if he could help me. 
It seemed to me that he thought I was out of place there 
in that all-white church.  I said that I was there for Fr. 
Klauke’s fi rst Mass. “I am sorry,” he replied, “but this is 
just for family members.”  Telling a little white lie, I said, 
“Fr.  Klauke’s my nephew.” I was quickly escorted to a 
place of honor with the Klauke family.

I did not return to Sacred Heart for some 50 years. Dur-
ing recent years, I participated every Saturday in a men’s 
fellowship group. I now feel the sense of welcome that 
was missing in the early 1950s, when Dearborn was get-
ting a reputation as a place that didn't exactly encourage 
black people to visit, let alone live there.

Th is story fi rst appeared in Best Dearborn Sto-
ries: Voices From Henry Ford’s Hometown, Vol-

ume I (Museum Guild of Dearborn, 2011). Roy Wil-
son, now 96, lives in Westland.

Roy Wilson, shown vis-
iting Dearborn’s Sacred 
Heart Parish Hall, has 
participated regularly in 
a men’s fellowship group 
at the church. Wilson 
writes that he believes 
the church and the City 
are more welcoming 
toward racial diversity 
than they used to be. 
(2017 Photo/L. Glenn 
O’Kray)
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Chock-full of interesting tales of this area’s rich past, 
the Nowlin Cemetery in Dearborn Heights is one of 

the latest sites to be commemorated with a Michigan state 
historical marker.  Th e large yellow-on-green sign was un-
veiled during a November 10 ceremony at the cemetery, 
located on Van Born Road east of Telegraph. 

Nowlin is the 74th Michigan cemetery – and the second 

site in Dearborn Heights – with a state historical marker.  
Th e other is the old Wallaceville School, or “Little Red 
Schoolhouse,” a 1967 recipient.  Th e push for Nowlin’s 
recognition was led by Michael McCaff ery, libraries direc-
tor of Dearborn Heights and a local history buff .

“Our area’s history is amazing when you think of all of 
the families whose names are etched into the headstones 
there,” said McCaff ery.  “Th is is where most of this area’s 
founders are laid to rest.  Th ey’re long gone, but a small 
but dedicated group of us wanted to make sure they were 
not forgotten.”

Th e Nowlin Cemetery dates back nearly 150 years, and 
the names to which McCaff ery referred read like a who’s-

For the Nowlin Cemetery, a Gesture of Real Dedication
By John Zadikian

John Zadikian is head of the Dearborn Heights 
fi rm John Zadikian Multimedia.  For more on 

the Nowlin Cemetery, see the Summer 2015 issue of 
Th e Historian (“FOUND: A Lost Headstone – And 

Renewed Interest in a Singular Cemetery”).

Michael McCaff ery won approval for a state historical marker at the old Nowlin Cemetery. 
(2017 Photos/Bob Ankrapp, Lisa McCaff ery)
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who of our area in the mid-1800s:  Bolles, Carndell, Grif-
fi n, Lapham, Penny, Th ompson, Wilson, Whitmore, and, 
of course, Nowlin.  Others, including two Civil War vet-
erans, are also buried on the land that was once the west 
corner of William Nowlin's farm in what was then called 
Dearbornville – mostly comprising today’s Dearborn.

Nowlin was the author of Th e Bark Covered House, self-
published in 1876 (and available at the Dearborn Histori-
cal Museum gift shop) as an account of pioneer life in the 
time of the federal government’s Detroit Arsenal at Dear-

bornville. Th e Commandant’s Quarters of the arsenal is 
now the centerpiece of the Museum.

Renewed interest in the Nowlin Cemetery began last year 
during the planning of Dearborn Heights’ annual Michi-
gan Week luncheon.  Each year the event’s proceeds are 
earmarked for a city beautifi cation project, with last year’s 
set aside for the cemetery’s “rebirth.”

“Th is was a no-brainer,” McCaff ery said.  “We all felt 
Nowlin Cemetery had been overlooked for too long, so 
we set our sights on improving it in diff erent ways.”

Th e marker dedication ceremony was attended by Dear-
born Heights Mayor Dan Paletko and Treasurer John Ri-
ley.  It featured a three-gun salute, the playing of “Taps,” 
and a fl ag-raising by members of the Carl E. Stitt Ameri-
can Legion Post 232, who donated the fl ag and pole.  Vol-
unteers, including the Museum’s Chet Doughman and 
Tom Saroglia, helped prepare for the event.

Proposed improvements include improved lighting and 
new fencing around the cemetery’s perimeter.

Members of Dearborn’s Sgt. John S. Cosby Camp 427, Sons of Union Veterans of the Civil War, fi re a salute. 
(2017 Photo/Bob Ankrapp)

Th e Sons at attention. (2017 Photo/Bob Ankrapp)
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For some three decades before his death in 1901, 
Th omas Henry Sheppard loved to go around telling 

people what he did in the war. Now, 116 years after his 
death, he has received offi  cial recognition from the Mich-
igan Legislature and the American Legion Department 
of Michigan. Th e organizations recently noted the fl ag 
bearer’s heroism in the Civil War in resolutions support-
ing his nomination for a posthumous Medal of Honor, 
the nation’s highest military award for valor. 

As color sergeant for Company E of the First Michigan 
Cavalry, Sheppard carried his oversized U.S. fl ag into a 
long series of battles in 1862-63; more remarkably, after 
he was wounded and captured during the Battle of Get-
tysburg, he kept the fl ag safely hidden through the ensu-
ing 505 days as a prisoner of war. 

Th e Sheppard fl ag, now on permanent display at the 
Dearborn Historical Museum, symbolizes a series of ac-
tions that Th e Historian considers one of the most heroic 
and patriotic demonstrations of devotion to the national 
colors in the Civil War, if not all of U.S. military history. 
Th e Historian announced in its Summer 2016 issue (Vol-
ume 53, Number 3) that we, along with the Dearborn 
Historical Museum, believe Sheppard should be seriously 
considered for the Medal of Honor. We are in the process 

of requesting a member of Michigan’s congressional del-
egation to submit an award recommendation for Shep-
pard, a procedural step that is required for events occur-
ring more than two years in the past.

Th e Legislature’s resolution (House Concurrent Resolu-
tion No. 14) passed the House on October 3 and the 
Senate on October 18, both by voice vote after being re-
ported unanimously out of committee. Th e chief spon-
sor was Representative Shane Hernandez, a Port Huron 
Republican representing part of the area where Sheppard 
once lived. Hernandez and his staff  joined the Medal of 
Honor eff ort at the request of one of his constituents, 
Lois E. Johnson of Marlette, author of the 2007 Shep-
pard biography He Kept the Colors: Th e True Story of the 
General, the Old Man and the Flag.

Th e American Legion passed its resolution at a confer-
ence held September 22-24 in Muskegon. Th at eff ort was 
coordinated by Richard I. Chatman, a former state com-
mander from Detroit, after resolutions were presented by 
Craig Tillman, commander of the Ford Motor Co. Post 
173 of Dearborn.

State Legislature, American Legion Support
Sheppard Nomination for Medal of Honor

State Representative Shane Hernandez, displaying a 2016 Historian, urges House colleagues to support a 
posthumous Medal of Honor for Th omas Henry Sheppard. Joining him are the Museum’s Andrew Kercher and 

David L. Good, from left, and Lois E. Johnson. (2017 Photo)
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Go To Top Michigan Legislature

Michigan Compiled Laws Complete Through PA 131 of 2017

HCR14, As Adopted by Senate, October 18, 2017

            
Reps. Hernandez, Hertel, Howell, Noble, Sowerby, Reilly, Farrington, Ellison, 

Moss, Chirkun, Elder, Green, Jones, Lasinski, Marino, Maturen, Sabo, Zemke and 

Hoadley offered the following concurrent resolution: 

House Concurrent Resolution No. 14.

            
A concurrent resolution to memorialize the Congress of the United States to 

award a posthumous Medal of Honor to Sergeant Thomas Henry Sheppard for his actions 

during the Civil War.

            
Whereas, A most remarkable—and long overlooked—sustained act of patriotism 

and honor in U.S. military history is credited to Sgt. Thomas Henry Sheppard of 

Michigan’s Almont, Marlette, and Imlay City area, during his service as flag bearer for 

Company E, First Michigan Cavalry, in the Civil War; and

            
Whereas, These actions include riding with his oversize personal flag in multiple 

engagements with Confederate troops in Stonewall Jackson’s Shenandoah Valley 

Campaign of 1862 and in the Battle of Gettysburg of 1863; and

            
Whereas, These actions also include secreting his flag on his person after being 

wounded in the Battle of Gettysburg, subsequently keeping his flag safely hidden by 

wrapping it around his body during 505 days as a prisoner of war in Andersonville and 

other Confederate camps, all the while risking severe punishment or even execution; and

            
Whereas, Sgt. Sheppard and his flag received wide recognition at multiple Civil 

War reunions and other events, as reported in newspaper accounts in the late 19th 

century; and

            
Whereas, The Sheppard flag, punctured by 72 bullet holes, has been authenticated 

as genuine after having been restored and preserved for permanent display at the 

Dearborn Historical Museum; and

            
Whereas, Sgt. Sheppard never received official recognition for his sustained act of 

patriotism and honor; now, therefore, be it

            
Resolved by the House of Representatives (the Senate concurring), That we 

memorialize the Congress of the United States to award a posthumous Medal of Honor to 

Sergeant Thomas Henry Sheppard for his actions during the Civil War; and be it further

            
Resolved, That copies of this resolution be transmitted to the President of the 

United States Senate, the Speaker of the United States House of Representatives, and the 

members of the Michigan congressional delegation.

1
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About 10 years ago, three members of the Dearborn 
Historical Commission – Rick Danes, Bill Hackett 

and I – took pictures of Dearborn homes that were at least 
100 years old. We spent maybe half a day on the proj-
ect. We didn’t know for what purpose we would use the 
pictures, but we were sure we would use them sometime, 
somehow and in some way.

Th at project languished until last spring, when the Mu-
seum Guild of Dearborn, under the leadership of Danes, 
agreed to sponsor the printing of a coff ee-table book on 
the City’s oldest homes. Published as a fund raiser for the 
Dearborn Historical Museum, the book became available 
in mid-November at the Museum offi  ce and on the Mu-

seum’s website – thedhm.com. Th e book, not including 
shipping, is $30; for purchases of fi ve or more, the cost is 
$25 apiece. Th is actually makes the fourth book published 
by the Guild since 2011; the fi rst three were volumes of 
Best Dearborn Stories: Voices From Henry Ford’s Hometown, 
which rank among our best money makers ever.

Th e story of how this new project came together begins 
with the thought that I would just pull out these decade-
old pictures and glue together a book within a month. 
And that’s when another commission member, Dave Good, 
suggested that the Guild get a “real” photographer so we could 
try to make a masterpiece. 

Fortunately I caught Bruce Harkness at a weak moment. 
Bruce, who volunteers at the Museum, had been a pho-
tographer for the City for some 20 years. Bruce jumped 
into the project with both feet, returning multiple times 
to many of the homes so he could get the best shots pos-
sible. Overall, he fi gures he took some 2,005 photos for us 
to choose from. 

Good recommended we develop a theme that would 
encourage sequels, suggesting the title Before Fair Lane: 
Historic Houses From Henry Ford’s Hometown; Dearborn, 
Michigan (1832-1916). Th is established a specifi c refer-
ence point in time without relying on a “moving target” 
such as homes that were at least 100 years old, which 
would produce a book that was out of date the year after 
publication. 

Only after we came up with the title did the challenges of 
this developing project become apparent. Dearborn has 
so many homes built within certain spans of years that, 
should this endeavor continue to its logical conclusion, I 
would be writing and Bruce would be shooting until we’re 
pushing up daisies. Take just one year, 1919, for example: 
Including the Ford Homes, there was enough building 
activity for a book titled Dearborn Homes Built between 
January 1 and June 30, 1919.

Our New Coff ee-Table Book Is 
All About Showing off  Our Homes

By L. Glenn O’Kray

L. Glenn O’Kray is chair of the Dearborn 
Historical Commission and secretary of the Museum 
Guild of Dearborn.

Th e cover of the Museum Guild’s new book.
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Th e issue of when the homes were built became a major 
consideration. Th e City gave Jack Tate, the Museum’s act-
ing chief curator, a list of 88 homes that were, accord-
ing to municipal records, built in or before 1916. But the 
number of homes just didn’t seem right. For example, two 
homes that we believe were built next door to each other 
in the same year did not both appear on the City register. 
It seems that a previous City policy changed the construc-
tion year listed for homes to the year of subsequent addi-
tions or major updates. 

I made a list of homes that appeared to be at least 100 
years old. To ensure that my estimates were correct, Ma-
son Christensen of the Museum’s staff  reviewed old insur-
ance records that would indicate whether a home were 
built before 1919. I asked the homeowners the year their 
homes were built and checked Museum records.  Th e fi -
nal tally was 149 homes. I searched Museum archives and 

found pictures of an additional 42 homes that were torn 
down and pictures of a few miscellaneous scenes as well. 
I felt residents might enjoy pictures refl ecting Dearborn’s 
agricultural and small-town past.

Th e book includes a wonderful poem, “Houses,” by Anne 
Gautreau, an local writer.  Th ere are 22 stories in the book; 
there are also maps of the evolving City of Dearborn.

I found some tidbits of interest during my research: 
George Tompkins, the son of James Monroe’s vice presi-
dent, Daniel D. Tompkins, had lived on Michigan Av-
enue. Th e 1832 Gardner House, now located on our Mu-
seum’s campus, once had additions that Henry Ford did 
not include when he moved the house to Greenfi eld Vil-
lage. Fair Lane had direct current rather than alternating 

current – which had a major impact on those who lived 
on the estate. 

Initially we sent letters to get homeowners’ consent for us 
to photograph their homes. Few responded. Debra Wall-
ing, the City’s corporation counsel, then told us that per-
mission was not needed as long as Bruce was not standing 
on a homeowner’s property when he took pictures. Most 
homeowners we talked with were more than pleased to 
have pictures of their homes taken. Only two told us they 
did not want to be included, and that’s why we chose to 
omit one outstanding home from the late 1800s.

Some residents wanted Bruce to hold off  until they had 
updated the exterior of their homes. In some cases that 
worked. In others the owners did not keep up their end 
of the bargain. We did fi nd that fl ying an American fl ag 
often makes a home look better.

So, with the work that Bruce and others put into it, we 
in the Museum Guild and the rest of the historical com-
munity certainly hope that our publishing project will 
resonate with Dearbornites, Ford buff s and other readers. 

House at 22526 Garrison. (2017 Photo/Bruce Harkness)

House at 5250 Chase. (2017 Photo/Bruce Harkness)
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I have been sewing since the age of 10 on my mom's 
Singer treadle sewing machine. She had sewed 

clothes for us and loved quilt making.  By the time I 
was in junior high, I was sewing all my school clothes 
– skirts as well as blouses. I remember in home ec they 
had electric machines; of course as a teen I bugged my 

parents for a machine.  Th ey treated me to a used Sing-
er portable electric with a buttonhole attachment.  No 
more handmade buttonholes. 

Th rough the years, I took classes to learn new tech-
niques with all the new fabrics and also learned how to 
operate the latest models of sewing machines.  By the 
time I had a family, I sewed for everyone – all my kids 
and their friends.  

My interest in sewing period attire began when I start-
ed to volunteer at the Dearborn Historical Museum in 
the fall of 2012. I had retired that May after working 
at a food broker’s for over 30 years and was trying to 
keep myself busy.  Jack Tate had just taken over as the 
Museum’s acting chief curator that summer and was 
asking for volunteers.  I have had an interest in Ameri-

How a Volunteer ‘Seams’ to Have Found 
A Calling in Creating Period Clothing

By  Brenda Purkiss

Paula Sperka and John Polzin show off  period costumes made by Brenda Purkiss for their work 
as volunteer docents at the Commandant’s Quarters. (2015 Photo/Timarie  Szwed)

Th e Dearborn Historical Museum is grateful to 
its cohort of more than 75 volunteers for enabling us 
to pursue our mission of studying, disseminating and 
preserving Dearborn’s history. Many of our volunteers 
live in Dearborn, while others, like Brenda Purkiss 
of Redford Township, live in nearby communities. 
Besides being a history lover, Ms. Purkiss is a gifted 
seamstress who has provided period attire for many 
of her fellow volunteers. She also has worked at 

cataloguing the Museum’s clothing collection. 
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can history for years and thought maybe I could help, 
so I called. 

I started right away in textiles, sorting through all the 
material – patterns and notions, clothes, purses, house-

hold items – and doc-
umenting everything.   
I made so many new 
friends, everyone try-
ing to help and have 
some fun at the same 
time.
In the spring of 2013 
I was asked if I want-
ed to help with the 
Museum’s Pioneer 
School Program.  For 
someone who loves 
kids and history, that 
was a win-win for 
me.  What a great ex-
perience!

At that time the only 
people who dressed 
in period clothing 
were Jerry and Mary 
Olson. I saw the im-

pression they made and knew we needed to do more.  I 
believed it would enrich the kids’ experience and inter-
est if the school volunteers  were dressed to represent 
the appropriate time period – the 19th century.
I started by making a couple of dresses for the ladies 
and a couple of men`s outfi ts for the school program, 
and after that fi rst year, all the volunteers who were 
willing to dress up had period clothes. I think everyone 
had as much fun as the kids. 

Most of the material used for these outfi ts was either 
found at the Museum or donated by other volunteers 
or from my own stash. I research the styles for the time 
period on the Internet on such sites as pinterest.com. 
Most of the patterns are from the Museum’s collection. 
I use the basic style and make changes from the pictures 
I fi nd in books and on the Internet to embellish the 
outfi ts.

I am so glad I made that call to Jack Tate back in 2012.  
I love seeing the children`s faces when they step off  
their school bus and are greeted by a volunteer dressed 
in an 1830s outfi t.   It has been my pleasure working 
for almost fi ve years with all the great volunteers at the 
Museum.  Volunteers are special people: Th ey give of 
their time not because they have to, but because they 
want to make a diff erence.

ENDOWMENT INFORMATION

All donations are tax-deductible. 

Gifts can be made in cash, checks, stocks, bonds and 
other assets, as well as by a will. Checks should be 
payable to the Museum Guild of Dearborn, noting 
the Endowment on the memo line. 

Checks and pledges can be mailed to: 
 

Museum Guild of Dearborn
2612 Burns Street

Dearborn, MI   48124

For more information, contact the Museum Guild 
of Dearborn at (313) 363-3560.

If you would like to help us ensure the future of 
the Dearborn Historical Museum and its programs 
through a donation to the Museum Guild of Dear-
born Endowment, please complete this form and re-
turn it to the Museum Guild:

Name: ___________________________________

Address: _________________________________
  
City: ___________________________

State: ______  Zip Code: __________

Telephone: _______________________________
___

E-Mail Address: ___________________________

I would like to contribute $___________________ 
to the Museum Guild Endowment.

MUSEUM GUILD OF DEARBORN ENDOWMENT FUND INFORMATION

Jodie Wilson models a 
Purkiss creation. (2017 

Photo/John Polzin)
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f

June 30, 2016

              (313) 278-4870

   Village
  PICTURE FRAMING & ART GALLERY, LLC

www.villageframingandgallery.com

  Thomas Clark        22191 Michigan Ave.
        Owner                  Dearborn, Michigan 48124

sales@villageframingandgallery.com

Dearborn Historical Museum

Calendar of Events 
2018 Winter/Spring

February
 27   Historical Commission Meeting   6 p.m. 
 24   2nd Annual Euchre Party   (FEE)   TBD

March
 3     Volunteer Appreciation Day Brunch   9:30 a.m. 
              O’Kelly K. of c. Hall (by invitation)
 7     Historical Society Lecture: Photographer Bruce Harkness   7 p.m.
 23   Lecture: “Th e Origin of Street & Place Names in Dearborn”   7 p.m.
 24   Museum Guild Craft Bazaar   10 a.m. - 3 p.m.
 27   Historical Commission Meeting   6 p.m.

April
 4     Historical Society Lecture   TBD   7 p.m.  
 24   Historical Commission Meeting   6 p.m. 
 25   Presentation: Edsel Ford II (FEE) TBD 
             Henry Ford Centennial Library Auditorium
 27   Free Banjo Concert     1 p.m.
 28   Antique Appraisal Clinic   (FEE)   10-4 p.m. 
        Unless specifi ed, all meetings above held at McFadden-Road House.
        For more information call 313-565-3000.

Former Councilman
City of Dearborn
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Thank you for preserving the wonderful history of Dearborn!
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Robert A. Abraham 
Dearborn City Council

Your Councilman since 2002
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